Gotland’s Picture Stones

Bearers of an Enigmatic Legacy

OTLAND’S PICTURE STONES have long evoked people’s fascination, whether this

has been prompted by an interest in life in Scandinavia in the first millennium
or an appreciation of the beauty of the stones. The Gotlandic picture stones offer
glimpses into an enigmatic world, plentifully endowed with imagery, but they also
arouse our curiosity. What was the purpose and significance of the picture stones in
the world of their creators, and what underlying messages nestle beneath their ima-
gery and broader context? As a step towards elucidating some of the points at issue
and gaining an insight into current research, the Runic Research Group at the Swe-
dish National Heritage Board, in cooperation with Gotland Museum, arranged an
international interdisciplinary symposium in 2011, the first symposium ever to focus
exclusively on Gotland’s picture stones. The articles presented in this publication are
based on the lectures delivered at that symposium.
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ADPALHEIDUR GUPMUNDSDOTTIR

Saga Motifs on Gotland Picture Stones:
The Case of Hildr Hognadéttir

THE GOTLAND PICTURE STONES have long aroused
interest and admiration, not only among tourists
as objects of beauty and casual curiosity, but also among
scholars who have been led to speculate about what they
were originally intended to signify. One of the meth-
ods used to analyze and interpret the images has been
to view them in the context of Old Norse literature. In
this respect, three different strands of narrative material,
or legends, have been identified as possible sources for
preserved texts and comparable images referring to the
Volsungs and the Gjakungar, Wayland the Smith and
the story of Hildr and Hédinn. These interpretations
have been applied to at least six picture stones: KLINTE
HUNNINGE I', LARBRO STORA HAMMARS 1%, STENKYRKA
SMISS 1°, LARBRO TANGELGARDA I°, ARDRE KYRKA VIIT’
and ALSKOG TJANGVIDE 1°, which have been dated to
the eighth, ninth or even tenth century according to
the latest dating by Lisbeth Imer.” This article will only

examine one of these legends, namely the ‘Hildr legend’
in the context of two of these stones, LARBRO STORA
HAMMARS I and STENKYRKA SMISS I. An attempt will
be made to place the images in a larger context than
has been done before, and by doing so to strenghten the
probability that they were indeed intended to refer to
the original Hildr legend.

In Old Norse drdttkverr poetry, and then later on in
Icelandic rémur, we come across kennings referring to a
certain Hildr, such as é/ Hildar (Hildr’s storm; battle),
hyrr Hildar (Hildr’s flame; sword) or /jol Hildar (Hildr’s
wheel; shield). Other variants of kennings of this type do
not include Hildr’s name, but nevertheless refer to the
same heroine, and hence the same legend. The oldest pre-
served Hildr-kennings are found in poems by Bragi Bodd-
ason (9th century), Pjédélfr 6r Hvini (c. 900), Eyvindr
skdldaspillir (late 1oth century), Hallfredr vandradaskdld
(1001) and Grimr Droplaugarson (1005). These are:

Century/

Date Poem Kenning Meaning

9th c. Ragnarsdrapa, st. 2.3-4 hjél meyjar Hogna (wheel of the maid of Hogni) shield

9th c. Ragnarsdrapa, st. 6.4 folg-hildar munr (‘Fogl-hildar mun’)® Hédinn

c.900 Haustlong, st. 1.7-8 hreingoru hlyri fats Hildar (the brightly made shield
cheek of the clothing of Hildr <valkyrie>)

10th c. Haleygjatal, st. 9.2-3 Hqgna meyiar vidr (tree of maiden of Hogni) warrior

1001 Olafsdrapa, st. 17.2-4 Tyr Hedins meyjar (the god of battle) warrior

1005 Lausavisur, st. 3.6-7 hildar bords arr (the shield’s man) warrior

Table 1. The earliest Hildr-kennings. ’
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From the context of these kennings, and many others,
it can be seen that they refer to Hildr Hégnadéttir,
who is now best known from sources such as Ragnars-
drdpa (9th century), which contains not only kennings
referring to the legend, but also the actual plot, Snorri
Sturluson’s Edda (13th century) and the legendary saga
Hédins saga ok Hogna, or Sorla pdttr, now preserved in
a manuscript from the 14th century. Many comparable
kennings are to be found in more recent poetry, i.e.
from the eleventh century and later.

The Hildr Legend

In the most recent of the above-mentioned variants, the
Icelandic Hédins saga ok Higna, the legend of Hildr forms
part of the account of the ‘Everlasting Battle’ known as
the Hjadningavig and how it originated, i.e. the story of
Freyja’s necklace, the Brisingamen, which includes an
account of the abduction of a woman and the resulting
conflict. This sequence, consisting of the abduction and
the battle, is sometimes referred to simply as ‘the Hildr
legend’. It relates how Hédinn Hjarrandason, king of
the Hjadningar, abducts Hildr, the daughter of King
Hogni. He carries her off to his ships and they sail off
to an island. Her father, Hogni, pursues them and finds
Hédinn with a small force on the island, and when they
meet, Hédinn attempts to make peace with Hogni. In
Snorri’s Edda, Hildr acts in such a way as to exacerbate
their quarrel by making her father a pretended offer of
peace, and the same implication is present in Ragnars-
drdpa. Following an “unsuccessful” attempt to negotiate
peace, Hédinn and Hogni and their men fight the battle
known as the Hjadningavig. This differs from other batt-
les in that after the day’s fighting, Hildr passes among the
slain warriors and brings them back from the dead so that
they can fight again the following day." In Hédins saga ok
Hégna, the strife between the two kings is due to curses
put on them by the gods, in addition to which Hildr’s role
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is much less significant: she sits and watches the fight be-
tween the kings and takes no direct part in the conflict."

The Hildr shown to us in Bragi’s poetry, and later by
Snorri, is an evil woman, one that poses a threat to the
community.'”” Her role is, primarily, that of a woman
who refuses to bow to the law of a patriarchal society,
and so becomes a symbol for the forces that jeopard-
ize peace. Her violation of the prevailing order results
in dissention and loss of life; she then crowns this by
entering the battlefield in the role of a valkyrie and rais-
ing the slain warriors from the dead so that they can
continue their battle for ever, like Odinn’s einherjar in
Valhalla.® In other words, Hildr is the personification
of strife, and this is why her name is popular in ken-
nings where poets tell of battles and conflicts; these ken-
nings in turn must have depended for their effect on the
audience’s knowledge of the legend. Among the referen-
ces found in poems, the identification of Hildr as the
object of a quarrel between father and suitor is probably
nowhere more clearly stated than in Helgakvida Hund-
ingsbana 11. Here, Sigran stands in a similar position
between her father and her lover, which gives the aut-
hor of the poem the opportunity to insert a reference to
Hildr as a sort of ‘archetype’ of women in this position:
Helgi addresses Sigrun, saying ‘Huggastu, Sigran, /
Hildr hefir pua oss verit; / vinnat skigldungar skopum’.*

As we see, Hildr is not only a woman who is caught
between two opposing warrior bands as the cause of a
quarrel: she actually encourages the development of the
quarrel, and her role in the story is to egg her father
and Hédinn on to fight each other. But why? It would
seem that Hildr, like certain other famous heroines, is
forced to choose between love and the will of her family,
a woman who is, as it were, between the hammer and
the anvil. I believe that Hildr was also between hammer
and anvil in a real sense — or at least that she took shape

where a hammer and chisel were used.



The Gotland Picture Stones

It has been argued by some that the Hildr legend may lie
behind images on LARBRO STORA HAMMARS I and STEN-
KYRKA SMISS I, which contain a picture of a woman in
between two groups of armed warriors, or between an
army on land and an approaching ship. Though discus-
sion of this has been rather superficial up to now, Sune
Lindqvist mentioned this possibility regarding LARBRO
STORA HAMMARS I back in 1941, where he thought it pos-
sible that two panels referred to the legend, i.e. not only the
scene around the ship, but also the one of a hero falling off
his horse in a battle. Nevertheless, he did not think there
was much to be gained from this comparison, since the
written sources were both few and fragmentary.”® On the
other hand, Karl Hauck, formerly a professor in Miinster,
went considerably further in his brief discussion of the
same stone and argued that the first four panels of pic-
tures, as well as a comparable scene on STENKYRKA SMISS

LARBRO STORA HAMMARS |
and STENKYRKA SMISS 1.
The arrows point to
images thought to
illustrate scenes from

the Hildr legend. Photo
Bengt A. Lundberg, ATA,
RAA (left) and Raymond
Hejdstrém, GM (right).

1 depicted the Hildr legend.'® Later on, however, when
Lindqvist examined the case more thoroughly, he reached
the conclusion not only that panels 1—5 on LARBRO STORA
HAMMARS 1, but also the scene on STENKYRKA SMISS 1, as
well as various motifs on LARBRO TANGELGARDA I, proba-
bly depicted the Hildr legend.”” This has since been criti-
cized by Michael Srigley, who believes that three Gotland
stones, i.e. LARBRO STORA HAMMARS I, LARBRO TANGEL-
GARDA I and ARDRE KYRKA VIII, depict the three major
episodes of the Fall of Troy."

Although Lindqvist and Hauck discuss 4—s panels on
LARBRO STORA HAMMARS I in their research, it is primar-
ily the fourth scene that can be found reflected in other
pictorial sources including the similar panel on sTEN-
KYRKA sMiss 1. If we interpret this particular motif in
relation to the preserved versions of the legend, it is
probably reasonable to see it as showing Hildr turning
towards her father’s newly-arrived ship and making
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The scene on LARBRO
STORA HAMMARS | as
drawn by Hauck.
Courtesy of Alexandra
Pesck, Zentrum flr
Baltische und Skandina-
vische Archdologie

in Schleswig.

him her pretended offer of peace, with Hédinn and the
Hjadningar lined up behind her.

As a matter of interest it should be pointed out that
in his interpretation of LARBRO STORA HAMMARS 1, Karl
Hauck made use of a drawing which he apparently
transferred from the stone using latex. This drawing,
which shows something that differs considerably from
what other people have seen on the stone, is remark-
able in giving a much more detailed picture of the Hildr
scene than do the present painted outlines. Even though
this drawing may not be admissible as a source, and
even though it is in fact not necessary for my interpre-
tation at all, we should nevertheless take a closer look at
it, as it indisputably has a certain position in the history
of these studies.

There are two points in particular that could throw
light on the meaning of the picture: firstly, the woman
(or Hildr) is holding rings, and secondly, a wolf hovers
over Hildr and the Hjadningar as if accompanying them
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into battle. If these points are placed in context, the dra-

wing could be interpreted as follows: The rings could
easily refer to the legend as preserved in Bragi’s Ragnars-
drdpa and in Snorri’s Edda, in which Hildr, with deceit-
ful intention, goes to her father’s ships and offers him
Hédinn’s neck-ring or rings as a token of reconciliation,
while telling him at the same time that Hédinn is ready
to fight, and that he will not show Hégni any mercy.
The neck-rings are mentioned in stanzas 8—10, where we

find:"¥

... pds hristi-Sif hringa / hals, en bols of fylda, /
bar til byrjar drosla / baug erlygis draugi /

Bauda su til bleydi / bati-Pradr at méti /
malma matum hilmi / men dreyrugra benja /

and

... préttig Hedin séttu, / heldr an Hildar svira /
hringa peir of fingi



As regards the picture on STENKYRKA SMISS 1, it shows
a woman in front of a group of warriors on a ship and
possibly holding neck-rings,?” as Hildr does according to
Ragnarsdrdpa and Snorri.

Regarding the wolf on Hauck’s drawing, this would
fit in with the interpretation offered by some scholars that
Hédinn and his men, the Hjadningar (¢f” Hetelingar) are
ulfhédnar — warriors whose character and fighting spirit
showed certain wolfish traits — which would chime in
with their names. Hauck sees this as receiving further
support from a comparison with one of the Scandinavian
sources discussed below, the tapestry from Overhogdal in
Hirjedalen, where he sees Hédinn’s force as represented by
animals, possibly wolves.” In fact there is also an animal
that could be a wolf above one of the two opponents on
the Oseberg cart, another of the preserved Scandinavian
sources. Still further arguments can be cited for this inter-
pretation, as in the Old English poem Widsizh, Hédinn
(Heoden) is said to be king of the Glammar (Glomman),
and glammi is a Norse term for ‘wolf’?? Apart from
this, the wolf is a common symbol for treachery, which
may explain the depiction of a wolf above the figures on
Hauck’s drawing and the Oseberg cart.

In hisarticle on the Hildr scenes, Lindqvist does not cite
Hauck’s study, and in fact their approaches are very dif-
ferent. But even though both interpretations can be con-
sidered as valuable contributions, neither can be regarded
as satisfactory, not least because it has been pointed out
that it is rash to interpret these images as a reference to
a particular legend. The motif of men standing next to a
ship might be a stock motif, and we should also keep in
mind that the surface of the stones is weathered, and the
lines shallow.” In view of such cautions, interpretations
of this type have generally been accepted with substantial
reservations, and some people have argued that pictorial
sources are, in general, too untrustworthy, because, like
oral sources, they depend to a large extent on interpre-
tation and consequently their ‘meaning’ can vary from
one interpreter to another.” The scene in question here

has, for example, been interpreted as depicting Gudrin
Gjakadéttir, the heroine of Volsunga saga, taking fare-
well of her brothers,” and also as Helen of Troy, stan-
ding between two armies with a flaming torch, her cha-
racteristic emblem, as Michael Srigley believes.* While
the Gudrun of legend is admittedly caught between her
family and her husband, she does not go with her brothers
to their ship, any more than other famous heroines in a
similar position. On the other hand, Helen of Troy may
certainly have been in a position similar to Hildr’s, and in
fact Sune Lindqvist pointed this out in his study, where
he considered Hildr to be the Norse Helen.” But even
if Srigley’s hypothesis about LARBRO STORA HAMMARS 1,
LARBRO TANGELGARDA I and ARDRE KYRKA VIII show-
ing the Fall of Troy is in itself an interesting approach, I
believe that it is important to interpret the fourth panel of
LARBRO STORA HAMMARS I in close relation to the com-
parable scene on STENKYRKA sMiss I, and then to view
both pictures in a wider context of written and pictorial
sources. In order to obtain a more exact idea of the pro-
cess of preservation, we must take a closer look at the age
of the Hildr legend, as well as its circulation. We do not
know for sure whether the story of the Fall of Troy was, in
fact, well known among the Nordic peoples in the 8th—
1oth centuries, but from the examples below, we certainly
know that the Hildr legend was.

Visual Images and their Meaning

When picture stones are used as sources, it could be help-
ful to see them as channels of communication and to
consider their role in transmission. What message did
these pictures carry, and to whom? What impact did they
have in their communities? Are they associated with reli-
gion, and therefore with myths, or do they tell stories
of other types??® And if we believe that there are indeed
underlying stories, we must ask: What stories are people
likely to have known or been familiar with at the time
when the pictures were made? We then have to answer
this question with the help of sources of other types.
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While caution is needed when interpreting images of
the type under discussion here, the referents intended
in these images must have been fairly commonly
established, and consequently we can assume that they
reflect a common pool of ideas and knowledge shared
by those who initiated the artworks, those who executed
them and those for whom they were intended.” Taking
this into account, it is not by the fact itself unlikely that
we can interpret the images, especially if we have other
media available to compare them with, as this enables us
to place them in a larger context.

The oldest preserved manifestations of heroic sagas in
the Nordic area are far from detailed or complete. On
the contrary, they are terse and compressed, and it is
clear that those who told these stories assumed a certain
amount of knowledge on the part of their listeners.
The Eddic poems, for example, are composed in a very
tightly-worded style, and various scholars have pointed
out that they directly assume a greater familiarity on the
part of their audience, since otherwise they would prob-
ably never have been completely understood. In other
words, the poets were working in a tradition where this
background knowledge was assumed. The same may be
said of the kennings used by the drdttkvett poets, which
in many ways function as visual images. If we had no
fuller accounts in another form — prose texts or poems
—we would scarcely make much sense of the imagery of
the kennings. Thus, the kennings, like the pictures on
the picture tones, had to draw on familiar symbols that
people could understand.

The nature of a visual symbol is such that a simple
image only acquires meaning in the mind of the recipi-
ent, where it arouses pre-existent knowledge (where this
is at hand) and elicits a response compatible with it. In
order to gain a complete idea of the meaning of the sym-
bols or their references, we therefore have to consider
that which is ‘invisible’ but nevertheless constitutes an
inseparable part of the imagery.®® In this respect, the
pictures, as such, are only allusions to the stories that lie
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behind them. A horse carrying a chest on its back can, at
a certain time and, of course, in a certain cultural com-
munity, represent Grani, the horse of Sigurdr Fifnis-
bani, carrying the gold on his back. The motif would
then be sufficient to allude to the tale of the legacy of
Fafnir, with an implied reference to the story of the ori-
gin of the gold, how it came into the dragon’s keeping
and finally how Sigurdr slew the dragon and loaded the
gold onto Grani’s back. What is important is, first and
foremost, that the interpretation should be based on
arguments drawn from a knowledge of the legendary
material that is relevant to the time and the place.

I believe it can be useful to lift particular motifs or
fragments of narratives that correspond to a picture out of
their larger contexts, and examine their preservation his-
tory from the earliest possible attested manifestation down
to the time when the narrative was recorded in writing, or
even later. A particular image may, in itself, represent vari-
ous things: how then do these possibilities fit in with the
larger process of preservation we have available for exami-
nation? Here it seems natural to assume that comparable
pictorial sources of similar date may refer to the same tale,
and in fact the more often we find a certain idea repre-
sented in a certain way, the more successful we will be
in understanding the purpose of the reference.” But the
most important condition for such a comparison is that
it must not be focused exclusively on particular media or
genres, or bounded by regional or national identities.

Hildr outside Scandinavia

If we look at the preservation of the Hildr legend in
a larger context, it is clear that it enjoyed considerable
popularity in the Middle Ages, and though most of the
extant sources are Norse, the legend was known among
the Germanic peoples at least as early as the seventh cen-
tury. This can be seen from the following table, where
the material has been broken down on the basis of the
characters, marking them Hi (Hildr), Hé (Hédinn), H6
(Hoégni) and Hj (Hjarrandi, Hédinn’s poet):



Century Poem Language
7th Widsith Old English
9th-10th Deor Old English
12th Das Alexanderlied German
13th Kudrun German

Other related material:

Beowulf Old English
Branwen verch Llyr Welsh

Marvels of the East 42 Old English (Lat.)
Immram Brain Old Irish

Annot and Johon Old English
Dukus Horant German

Konig Rother German
Wartburgkrieg German

Table 2. The Hildr legend in Old English and German poetry.

While the corpus of preserved material includes men-
tions of the protagonists in two Old English poems,
Widsith and Deor, some scholars believe the core of the
Hildr legend could be from as early as about 400, with
accretions building up at later dates.** Some of them
have even argued that the legend may have originated
in the Baltic area, since according to Widsith, Hogni
(Hagena) is the king of the Rygir, or Hélmrygir, while
Wate (Wada) — one of Hetels companions — is the chief of
Helsingjar. This view can even be further strengthened
by the testimony of Saxo, as discussed below, where the
fighting actually takes place at Hiddensee, near Riigen,
which is situated in the Baltic Sea.”® Subsequently, the
picture stones LARBRO STORA HAMMARS I and STEN-
KYRKA SMISS I are positioned somewhere near where the
legend might have originated.

Hi Hé Ho6 Hj
X X

X X X X

X X

X X X X

Even though the two Old English poems Widsith and
Deor are relatively early, it may be seen from a few more
recent sources that the legendary material was known
in the British Isles in later centuries too. While the
point inviting comparison between the Hildr legend
and Beowulf consists primarily of the motif of a woman
standing between two opposed parties, her family and
her husband, the similarities are much more conclu-
sive in two later stories. These are Branwen verch Llr
(Branwen Daughter of Llyr), preserved in the Welsh
collection 7he Mabinogion from the second half of the
12th century, and a tale written in Latin, which is pre-
served in manuscripts from the eleventh and twelfth
centuries and published as section 42 of the tale collec-
tion Marvels of the East, where the constantly fighting
opponents are brothers. In both of these stories, in addi-
tion to the family relationships and feuding motifs, the
fighting men are healed or brought back from the dead
so they can continue their struggle forever.’* There are
also certain similarities between the Hildr legend and
the Irish tale fmmram Brain (Bran’s journey to the land
of the women),”> and Hildr and her underlying legend
are mentioned in the Middle English poem Annot and
Johon from the 13th century, indicating that the content
of the story was known to the intended audience of the
poem.*® Finally, one of the main characteristics of the
legend, the motif of the resuscitating hag, is common
in Gaelic tales.”
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Usually, it has not been claimed that the Hildr legend
is attested in pictorial sources outside Scandinavia. I
think, however, that we should not ignore two Anglo-
Scandinavian hogback stone carvings in England which
are dated to about 1000, or the eleventh century, and
include pictures showing a figure between bands of
warriors; admittedly only one of these pictures, from
Lowther in Westmorland, Cumbria (Lowther 4A), has
the figure standing between an army and warriors on a
ship, which certainly resembles the standardized images
of Hildr that we have from Scandinavia,*® not only on
LARBRO STORA HAMMARS I and STENKYRKA SMISS I, but
also on other comparable scenes, as listed below.

While the other hogback, from Gosforth in Cumbria
(Gosforth 4A), does not exhibit such clear similarity to
the motif from the Hildr legend, it appears to be related
to the image on Lowther 4, and it seems natural to
include the two Cumbrian grave monuments in the
overall picture we are trying to establish in the present
discussion.

We shall now turn to the German sources. As can
be seen from the above table, the Hildr legend is told in
the Middle High German Kudrun, an epic poem from
the early thirteenth century, and other related sources.
Although Kudrun is a very long poem, the relevant mate-
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A drawing of Lowther 4. Collingwood 1927, p. 171.

rial for comparison with the Norse material is in fact a
simple bridal quest theme: Hagen (¢f Hogni) is in the
habit of killing Hilde’s suitors, but Hetel (¢f Hédinn)
tricks him by sending men to fetch her, among them
his court poet Horant (who corresponds to Hjarrandsi).
Horant manages to enchant Hilde with his music, and
afterwards he takes her away to meet Hédinn, who is
waiting for them. Hagen, however, chases the fugitives
and fights with Hédinn, until Hilde finally manages to
reconcile her father and suitor.

The legend of Hilde and Hetel is quoted in the Middle
High German poem Das Alexanderlied (Strassburger
Alexander) by Lamprecht the Priest (der Pfaffe) from the
mid-twelfth century. Comparable material is also found
in the Middle High German Dukus Horant, which is
preserved in a fragment from the fourteenth century,
and a resemblance is also found in the poem Konig
Rother, along with other German bridal quest roman-
ces; German scholars have long held different opini-
ons on the relationship between these poems.* Finally,
there is the Middle High German collection Wartburg-
krieg from the thirteenth century, where Hilde and
Horant are mentioned.*!



Century Region Hi Hé Ho Hj
8th-10th Gotland Larbro Stora Hammars | X X X
9th-10th Gotland Stenkyrka Smiss | X X X
9th Norway Oseberg X X X
9th Norway Rolvsey tapestry X X X
9th-11th Norway/Sweden Overhogdal tapestry X X X

Tab. 3. Depictions of Hildr in Scandinavian art.

A difference in the story in Kudrun, as compared
with the Norse material, is that Hetel does not directly
abduct Hilde. Instead, she follows Hetel’s court poet,
Horant, more or less ‘voluntarily he ‘charms’ her away
with him. Hilde’s role is also rather different from that
of Hildr in the Norse sources in that she tries to bring
about a reconciliation instead of inciting to violence.
Her caring nature is then further demonstrated after the
battle, when she asks Wate to heal the wounded, as the
fighting between Hetel and Hagen does not end with
their death, as in the Nordic variants.

As can be seen from the above, the character of the
protagonist Hildr/Hilde is portrayed in highly contra-
dictory ways: on the one hand she is the destroyer of
the peace, as in the accounts by Bragi and Snorri, and
on the other hand she plays a conciliatory role, as in
the German Kudrun. The positive aspect of the heroine
has given rise to speculation as to whether the German
Hilde underwent a change by taking on some Christian
characteristics, or whether the development was in the
opposite direction: Kudrun could indicate that the hero-
ine of the legend was originally a conciliator, but under-
went change among the Nordic peoples under the influ-
ence of the Hjadningavig, which must then have been
added to the Hildr legend at a later stage.** Scholars who
have compared the variants of the Hildr legend usually
regard the Norse material as being the more original,

since it is clear from the ancient kennings for war and
battle that Hildr was not regarded as a conciliatory
figure in the ninth or tenth century — and in fact always
had the role of instigating strife in the Norse manifesta-
tions of the legend.®® However, we must not forget
that both Hilde and Hildr share the attribute of being
uncomfortable with the consequences of war; while
the former simply wishes that wounded men should be
healed, the latter goes further by changing their fates
and bringing them back from the dead.

Hildr in Scandinavian Sources

There is much to suggest that the Hildr legend lies
behind five pictorial sources from Scandinavia: the two
Gotland stones discussed eatlier, the carving on the Ose-
berg cart, the tapestry from Rolvsdy (Nedre Haugen) in
Norway and the tapestry from Overhogdal in Hirje-
dalen, which is now in Sweden but used to belong to
Norway.* All these sources are old, i.e. from the 8th/gth
to the 1oth/11th centuries.”

All the images, except the one on the Oseberg cart,
depict the scene of a woman standing between a ship
and a group of men. It is therefore quite understandable
that the image on the Oseberg cart has been interpreted
with a great caution, and in fact it has been suggested
that it might indicate that ‘a woman interfering in a
battle scene may have been a stock motif’* it is, how-
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The carving on the Oseberg
cart. Courtesy of Museum
of Cultural History, Univer-
sity of Oslo, Norway.

Photo by Ove Holst.

ever, highly interesting. As has already been mentioned,
the scene depicts the figure of an animal, possibly a wolf,
above one of two opponents who are fighting next to a
woman, who even seems to be trying to stop the fight-
ing or reconcile the two men, just like Hilde in Kudrun.
The ‘wolf” could correspond to Hauck’s tracing of LAR-
BRO STORA HAMMARS 1V and indicate that the man be-
neath could be Hédinn.

Perhaps none of the Scandinavian sources, as listed in
the table, have indisputable evidential value, considered
separately and in isolation, but taken collectively they
can be seen as lending each other support. What gives
this interpretation further support is the fact that this
material is also preserved in Norse poetry and other
written sources, as can be seen from table 4.4
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Apart from the dréttkvett poems as mentioned at the

beginning, we find the story — the Hildr legend itself —
preserved in the poems Ragnarsdrdpa by Bragi Bodd-
ason and Hdrtalykill by Hallr Pérarinsson and Rogn-
valdr jarl, the Gesta Danorum of Saxo Grammaticus,
the Skéldskaparmdl section of Snorri’s Edda and the
Icelandic Hédins saga ok Hogna (Sorla pdttr). All these
sources reveal a different evolution of certain material
elements in the legend. Hédinn may also appear in the
Sagubrot af fornkonungum, which mentions a Nor-
wegian Hédinn myjdi. If this is the same person, then
it is likely that he was also named in the lost poem
Brdvallakvedi, which was among the sources used in
the Sogubrot and the Gesta Danorum. Hédinn is also
mentioned in Gongu-Hrélfs saga and along with Hildr in



Century/

Date Hi
9thc. Ragnarsdrapa X
c.900 Haustléng X
10th c. Haleygjatal (x)
1001 Olafsdrapa

1005 Lausavisur X
Mthc? *Bravallakvaedi

Mthc.> Various scaldic verses X
10th c.-12th c. Helgakvida Hundingsbana Il X
1140-1150 Hattalykill X
c. 1200 Gesta Danorum X
13th c. Snorra-Edda X
13thc. Sogubrot af fornkonungum

13th c. Kongetallet X
13th c.~14th c. Hédins saga ok Hogna (Sorla pattr) X
14th c. GOngu-Hrolfs saga

14th ¢ Bdsa saga ok Herrauds

Hé Ho Hj
X X (x)
X

X

(x)

X X

X X X

X X

X X

X

X

X X (x)

X (x)
x)

Table 4. The subject matter of the Hildr legend in Old Norse written sources.

the thirteenth-century Kongetallet from Skéne, in addi-
tion to which elements in the legend are reminiscent of
the Eddic poems Helgakvida Hundingsbana 1 and 11, as
already mentioned.”® Finally, the memory of the court
poet Hjarrandi lingers on in Bdsa saga ok Herrauds, in
which the Hjarranda(h)ljéd is played.

According to Gesta Danorum, the Hildr legend
takes place in Jutland and nearby places such as Hid-
densee (Hidenso), and the Orkney Islands, and the
plot is partially different from the Icelandic variants.
It is interesting that Saxo emphasizes the love element,
describing the love that awakens between Hilda and
Hithinus (who is Norwegian, ¢/ Hédinn).”!

The most notable difference regarding the actual
plot is probably that Hithinus does not abduct Hilda,

as in other variants of the legend, yet is accused by
Hoeginus (¢f. Hogni) of seducing her. Both kings die in
the ensuing conflict, but Hilda, who misses her lover so
much, desperately begins to chant magic charms over
the dead during the nights, so that they rise and fight
again. Although it is never stated explicitly, Hilda’s reac-
tion could indicate her wish that the battle had turned
out differently — and that she might be able to over-
rule fate by means of magic. In her grief she resembles
Sigran in Helgakvida Hundingsbana 11, who wishes that
the dead were alive, Hilde in Kudrun, who asks Wate to
heal the wounded, and the sister of the two brothers in
Marvels of the East, who weeps over the unceasing strife
between her brothers, whom she must continually heal
of their wounds.
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Century/Date
7thc.
8th-10th c.
9thc.
9th-10th c.
9th-11th c.
10th c.

Mthc?

Widsith

Larbro Stora Hammars | and Stenkyrka Smiss |
Ragnarsdrapa, Oseberg carving and Rolvsoy tapestry
Haustlong and Deor

Overhogdal tapestry

Haleygjatal
Various verses, Olafsdrapa, Lausavisur, Helgakvida Hundingsbana I,

Bravallakvaedi and two Cumbrian stone monuments

12th c.-c. 1200

Hattalykill, Gesta Danorum and Das Alexanderlied

13thc. Snorra-Edda, S6gubrot af fornkonungum, Kongetallet and Kudrun

13th-14th c.

Hédins saga ok Hogna

14th c. GOngu-Hrolfs saga and Bosa saga ok Herrauds

Table 5. The preservation of the Hildr legend.

If we give due accord to the role of these women as
not only representing the cause of strife between their
suitor/husband and their family, but also as the persons
who grieve over those who die in the ensuing conflict,
we perhaps gain a new perspective on Hildr as she is
presented in the older sources. The Hildr who brings
the dead back to life through her magic, as in Snorri’s
and Saxo’s accounts could, in other words, be emblema-
tic of women’s reaction against the destructive powers of
warlike societies, expressed here in their grief and their
wish that those who have died could be brought back
to life; that everything could be as it was before. At the
same time, however, the legend shows us how powerless
women really were, because according to what it says, it
does not matter how often they heal the wounds or how
deeply they wish to be able to bring the dead back to
life: conflict continues, and whether they like it or not,
they cannot escape from being — because of their good
qualities or the value they represent in the form of their
dowries — the cause of strife between men.

Apart from the Overhogdal tapestry, the visual images
of the Hildr legend are connected with funeral practices
of some kind, either as memorial stones or gravestones
or objects from burial mounds. Consequently, it is per-
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haps natural to ask why it could have been thought app-
ropriate to commemorate the dead by referring to Hildr,
the woman who encourages war. If, on the other hand,
we view these artefacts in the light of the interpretation
offered here, references to the Hildr legend in this con-
text can be seen as highly relevant, since Hildr may stand
for the woman who has lost loved ones; who wishes for
power over death; who lives on and mourns.

Conclusion

As mentioned at the outset of this article, the interpreta-
tion of visual images has often been regarded as untrust-
worthy and arbitrary. However, the interpretation
offered here shows that the images under discussion fit
a story which was popular at the time when they were
made — and this is the important point. If we consider
the principal manifestations of the legend in relation to
each other, but without listing every instance of drdrs-
kveett kennings which are based on it, the pattern of pre-
servation, as seen in table 5, emerges.

As seen from the table, all these different manifest-
ations — poems, written saga texts and archaeological
remains — influence our understanding of the preserva-
tion process. Not only do they show that the material was



known among the Anglo-Saxons in the seventh century
and the people of Scandinavia a couple of centuries later;
they also show that it had been disseminated over a con-
siderable area and was popular. In other words, we can
assume that Norsemen of the ninth century would have
been familiar with the story of Hildr and Hédinn; if this
were not the case then the kennings used by the poets
of that age would probably have failed to work, and the
same applies to images in which artists depicted a woman
between two groups of warriors. The preservation process
therefore must support the interpretation that the fourth
scene on LARBRO STORA HAMMARS I and the compara-
ble panel on STENKYRKA sMIss I contain references to the
Hildr legend, and furthermore that this scene alone would
have been sufficient to allude to the underlying story.

Notes

GM C9286.

. SHM 29974:1.

GM 3428.

. SHM 4171.

SHM 11118:8.

. SHM 4171.

Imer 2004, p. 105, c.f. Imer’s article in the present volume.

The interpretation is disputed. The usual form foglhildr (‘Fogl-hildar

IS NN N S

mun’) is generally seen as representing Svanhildur, the wife of king
Jormunrekr, while Orn Szvar Thorleifsson argues that the correct
form of the word is folghildr, referring to Hildr, as Svanhildr, who
is “félgin” in Jérmunrek’s house, is going to cause a strife within the
family, and was therefore compared to Hildr (see Orn Szvar Thor-
leifsson 2000, pp. 207-209).

9. Skjaldedigtning B.1 1912: 12, 14, 61, 154 and 184. English transla-
tions: Skaldic Poetry of the Scandinavian Middle Ages,
<http://skaldic.arts.usyd.edu.au/db.php>

10. Snorri Sturluson 1931, pp. 154—155 and Skjaldedigtning B.1 1912,
pp- 1-3.

11. Sérla pattr 1829, pp. 404—40s.

12. Cf. Ragnarsdrépa, st. 11.3—4, where Hildr is said to be ‘fljéda
fordeda’ (evil-doer among women).

13. Cf. Orn Svar Thorleifsson 2000, pp. 62—63.

14. ‘Take comfort, Sigrin; you have been a Hildr to us; kings are not
more powerful than their fate’y Eddadigte 1971, p. 36.

15. Lindqvist 1941-1942, I pp. 105-106, table 27, fig. 81 and II pp. 83-87.

16. Hauck 1957, pp. 367-369 and fig. 13. Lindqvist recognized that
STENKYRKA SMISS I has a motif comparable to that of LARBRO
STORA HAMMARS I, scene 4, but did not draw any conclusions
from this.

17.
18.
19.

Lindqvist 1968, pp. 18—27.
Srigley 1989, p. 182.
‘... when the ring(-sword) shaking Sif [Hild], filled with malice,
brought a neck-ring on to the wind’s horse [ship] to the battle-trunk
[warrior]. This bloody-wound-curing Thrud did not offer the worthy
prince the neck-ring to give him an excuse for cowardice in the
meeting of metals. ... when indefatigable edge-din powers [warriors]
attacked Hédinn instead of accepting Hild’s neck-rings’; Skjalddigt-
ning B.1 1912, pp 2—3 and Snorri Sturluson 1987, p 123.

. Cf. Lindqvist 1941-1942, II p. 128 and 1968 pp. 24—25.

. Hauck 1957, p. 368.

. Stefdn Einarsson 1936, p. 174; Malone 1964, pp. 40—41.

. Fuglesang 2007, pp. 194-197 and 214.

.E.g. Bradley 2010, p. 20.

25. Staecker 2006, p 365.

35.

36.

37-

38.
39.

. Srigley 1989, p. 174.

. Lindqvist 1968, p. 27, cf. Srigley 1989, pp. 167-168.

. Bradley 2010, p. 21.
. Cf. Bradley 2010, p. 20.
. Cf. Bradley 2010, pp. 21-22.

. Bradley 2010, p. 21.
. Wisniewski 1969, p. 14.
. E.g. Malone 1964, pp. 40—42; Lindqvist 1968, p. 27.

. The Mabinogion 2000, p. 24; Malone 1964, pp. 38—40 and 44.

For more Irish and Scottish legends about women who bring
soldiers back from the dead, see Nordland 1973, pp. 95—96.

Orn Szvar Thorleifsson 2000, pp. 117-121.

Brown 1932, p. 138 and pp. 227-228.

Bo Almgqpvist believes “that the Hildr story is an example of a Gaelic
motif which spread to Scandinavia via Orkney”, see Almqvist
1978-81, pp. 91-94.

Cf. Hadley 2006, p. 215; Collingwood 1927, pp. 171-172, fig. 210.
Collingwood 1927, pp. 172173, fig. 211; cf. Kopér: forthcoming.

40. Panzer 1901, pp. 184-185; Wisniewski 1969, pp. 14-18.
41. Gillespie 1973, p. 73.

42

.Cf,, e.g., von See 1971, p. 35 and p. 59.

43. E.g. Fuglesang 2007, pp. 202—203.
44.Hauck 1957, pp. 368—369, fig. 13, 14 and 15; cf. Helmbrecht 2011, pp.

92—98.

45. In addition, Lindqvist suggested that some motifs on LARBRO

TANGELGARDA I represented the Hildr leged, as mentioned above.

46. Fuglesang 2007, pp. 194-197.
47. Hauck 1957, p. 368 and fig. 13.

48

49.
50.

SI.

52.

. In cases of uncertainty, the x marking is shown in parentheses, as in
the first example, where Hjarrandi is not actually mentioned as a
character, but the kenning hurdir Hjarranda (st. 11), meaning shield,
indicates that Hjarrandi was nevertheless known to the poet.

Olrik 1894, pp. 191-192.

Panzer 1901, pp. 169-172 and 179—181; Malone 1964, p. 39.

Saxo Grammaticus 2005, I 338—341 [Lib. 5.8.3—5.9].

The English translation was made by Jeffrey Cosser. I would like to
thank Hladvarpinn, a cultural fund for Icelandic women, for contri-
buting a grant for this project.

71



References

Adcock, G., 1978. The theory of interlace and interlace types in Anglian
sculpture. In Lang, J. T. (ed.), Anglo-Saxon and Viking Age Sculpture
and its Context. Papers from the Collingwood Symposium. Oxford.

Ahlberg, B., 1978. Milardalens bildstenar. Graduate thesis in
archaeology. Stockholm University.

Allen, R A. & Anderson, J., 1903. The Early Christian Monuments of
Scotland. Edinburgh.

Almgqpvist, B., 1978-81. Scandinavian and Celtic Folklore Contacts in
the Earldom of Orkney. Saga-Book 20.

Althaus, S., 1993. Die gotlindischen Bildsteine. Ein Programm.
Géppinger Arbeiten zur Germanistik 588. Goppingen.

Althin, A., 1967. Mélner i Vite — en preliminir redogdrelse. Gotliindskr Arkiv.

Anderson, J., 1881. Scotland in Early Christian Times (Second Series).
Edinburgh.

Andersson, H., 1960. Rapport, arkeologisk undersékning. Uppland,
Vallentuna sn, Billsta, Fornlimningsomrade 223. Not in print
(ATA, ref.no. 7839/60).

Andersson, L. & Evanni, L., 2012. Folkvandringtida gravar i Arninge.
Arkeologisk undersskning av RAA 63:1 och 63:2, Tiby. Report
2012:12. RAA UV & Stockholms lins museum.

Andreefl, A., 2001. Bildstenen frin Frojel — Port till en glimd virld.
Graduate thesis in archacology, Hogskolan pi Gotland, Visby.

Andreeff, A., 2007. Gotlandic picture stones, hybridity and mate-
rial culture. In Cornell, P. & Fahlander, F. (eds.), Encounters,
Materialities, Confrontations: Archaeologies of social space and
interaction. Cambridge.

Andreeff, A., publication forthcoming. Stones and People: Merovingian
and Viking Age Picture Stones from the Island of Gotland. University
of Gothenburg.

Andreeff, A. & Bakunic, 1., a. publication forthcoming. Arkeologisk
undersikning vid bildstensplatsen Frojel Stenstugu 1:18, Frijel Rad 12:1,
Frijel socken, Gotland, 2007. Gotarc Serie D, Arkeologiska rapporter
96. University of Gothenburg.

Andreeff, A. & Bakunic, 1., b, publication forthcoming. Arkeolo-
gisk undersikning vid bildstensplatsen Buttle Ange 1:28, Buttle Rai
42:1, 42:2, 145:1, Buttle socken, Gotland, 2009. Gotarc Serie D,
Arkeologiska rapporter 97. University of Gothenburg.

Andrén, A., 1989. Dérrar till fsrgdngna myter — en tolkning av de
gotlindska bildstenarna. In Andrén, A. (ed.), Medeltidens fodelse.
Symposier pa Krapperups Borg, 1. Lund.

Andrén, A., 1991. Férhallandet mellan texter, bilder och ting. In
Steinsland, G. et al. (eds.), Nordisk hedendom. Et symposium.
Odense.

Andrén, A., 1993. Doors to other worlds: Scandinavian death rituals in
Gotlandic perspectives. Journal of European Archacology 1.

Andrén, A., Jennbert, K. & Raudvere, C. (eds.), 2006. Old Norse reli-
gion in long-term perspectives. Origins, changes, and interactions. An
international conference in Lund, Sweden, June 3—7, 2004. Vigar
till Midgérd 8. Lund.

Appelbaum, B., 1987. Criteria for treatment: Reversibility. Journal of the
American Institute for Conservation 26.

Arnberg, A., 2007. Diir minniskor, handling och tid mdits. En studie
av det forromerska landskapet pi Gotland. Stockholm Studies in
Archaeology 42. Stockholm.

Arrhenius, B. & Holmgqvist, W., 1960. En bildsten revideras.
Fornvinnen ss.

Arrhenius, B., 1970. Tiir der Toten. Frithmittelalterliche Studien 4.
Gottingen.

Arwill-Nordbladh, E., 1998. Genuskonstruktioner i nordisk vikingatid: forr
och nu. Gotarc Serie B, Gothenburg Archaeological Theses, No 9.

ATA = Antikvarisk-Topografiska arkivet, Swedish National Heritage
Board, Stockholm.

Australia ICOMOS. 1999. 7he Burra charter. http://australia.icomos.
org/publications/charters/ [Accessed 2012-02-29].

Bailey, R.N., 1978. The Chronology of Viking Age Sculpture in
Northumbria. In Lang, J.T. (ed.), Anglo-Saxon and Viking Age
Sculpture and its Context: Papers from the Collingwood Symposium.
Oxford.

Bailey, R.N., 1980. Viking age sculpture in Northern England. London.

Bailey, R.N., 2003. Scandinavian Myth on Viking-period Stone
Sculpture in England. In Ross, M.C. (ed.), Old Norse myths,
literature and society. Proceedings of the 11th International Saga
Conference 2—7 July 2000, University of Sidney. Odense.

Bailey, R.N. & Cramp, R., 1988. Corpus of Anglo-Saxon Stone Sculpture
II: Cumberland, Westmorland and Lancashire North-of-the-Sands.
Oxford.

Bengtsson, L., 2004. Bilder vid vatten: kring hillristningar i Askum
socken, Bohuslin. Gotarc Serie C, Arkeologiska skrifter sr.

Beowulf and the Finnsburg Fragment. 1914. A metrical translation into
modern English by Hall, J.R.C. London.

Beowulf, 1955. A metrical translation into Swedish by Collinder, B., 2nd
ed. Stockholm.

Beowulf, 1978. Introduction, notes and translation by Swanton, M.
New York.

Bergendahl Hohler, E., 1973. Sigurd og valkyrien pd Hindarfjell, Den
iconographiske Post. Et nordisk blad om billeder.

203



Bertelsen, H., 1905-1911. Pidriks saga af Bern, 1—5. Hafte. Udgivet for
Samfund til Udgivelse af Gammel Nordisk Litteratur ved Henrik
Bertelsen. STUAGNL XXXIV:1—s. Copenhagen.

Bianchi, M., 2010. Runor som resurs. Vikingatida skriftkultur i Uppland
och Sidermanland. Runrdn 20. Uppsala.

Biezais, H., 1975. Baltische Religion. In Strém, AV. & Biezais, H.
(eds.), Germanische und Baltische Religion. Stuttgart.

Birkhan, H., 2006. Furor Heroicus. In Ebenbauer A. & Keller, J.

(eds.), 8. Pichlarner Heldenliedgespriich. Das Nibelungenlied und die
Europiiische Heldendichtung. Philologica Germanica 26. Wien.

Birkmann, Th., 1995. Von Agedal bis Malt. Die skandinavischen
Runeninschriften vom Ende des s. bis Ende des 9. Jahrhunderts.
Erginzungsbinde zum Reallexikon der Germanischen Alter-
tumskunde 12. Berlin.

Biuw, A., 1982. Spinga, Arvinge, Gravfilt 157A. Arkeologisk rapport,
Stockholms stadsmuseum. Unprinted (ATA ref.no.s08/1988).

Biuw, A., 1992. Norra Spinga. Bebyggelse och sambiille under jirnildern.
Stockholmsmonografier utgivna av Stockholms stad 76. Stockholm

Bjelland, T. & Helberg, B.H., 2006. Rock Art. A Guide to the Documen-
tation, Management, Presentation and Monitoring of Norwegian Rock
Art. Oslo.

Blidmo, R., 1976. Smyckeproduktion inom yngre jirnilderns metallkonst:
en studie i produktionsbetingelser och ritteknik. Graduate thesis in
archaeology, Stockholm University.

Bostrom, R., 1959. Petrus Tornewall och Olands kyrkor. Fornvinnen s4.

Bradley, R., 1993. Altering the Earth. The origins of monuments in Britain
and Continental Europe. Edinburgh.

Bradley, R. & Williams, H. (eds.), 1998. 7he Past in the Past: the Reuse of
Ancient Monuments. World Archacology 30:1. Abingdon.

Bradley, J., 2010. Visual Vocabulary, Visual Strategy. 7he Retrospective
Methods Network Newsletter. December.

Brate, E., 1911-1918. Ostergitlands runinskrifter. Sveriges runinskrifter 2.
Stockholm.

Brate, E. & Wessén, E., 1924-1936. Sodermanlands runinskrifter.
Sveriges runinskrifter 3. Stockholm.

Broby-Johansen, R., 1945. Danmarks eldste maleri. Et tusindsaarsminde.
Copenhagen.

Brown, C. (ed.), 1932. English Lyrics of the XIIIth Century. Oxford.

Brynhilds fird till Hel — see Den poetiska eddan

Buisson, L., 1976. Der Bildstein Ardre VIII auf Gotland. Gottermythen,
Heldensagen und Jenseitsglaube der Germanen im 8. Jahrhundert n.
Chr. Akademie der Wissenschaften in Gottingen. Philologisch-
Historische Klasse, 3. Folge 102. Géttingen.

Burstrdm, M., 1996a. Other Generations’ Interpretation and Use of the
Past: the Case of the Picture Stones on Gotland. Current Swedish
Archaeology 4.

Burstrém, M., 1996b. Bildstenarna pd Gotland. Ett exempel pa
teranvindning. Populir Arkeologi 1996:3.

Béhner, K., 1968. Bezichungen zwischen dem Norden und dem
Kontinent zur Merowingerzeit. In Rdmisch-Germanisches Zentral-
museum Mainz (ed.), Sveagold und Wikingerschmuck. Ausstellungs-
kataloge 3. Mainz.

204

Bottger-Niedenzu, B., 1982. Darstellungen auf gotlindischen Bildsteinen,
vor allem des Typs C und D, und die Frage ihres Zusammenhanges mit
Stoffen der altnordischen Literatur. Magister-Hausarbeit Ludwig-
Maximilians-Universitit Miinchen. Miinchen.

Bottger Niedenzu, B. & Niedenzu, A., 1988. Neufunde gotlindischer
Bildsteine 1981-1985. Skandinavistik 18.

Callmer, J., 1995. Hantverksproduktion, samhillsforindringar och
bebyggelse. lakttagelser fran dstra Sydskandinavien ca. 6oo-1100
e.Kr. In Resi, H.G. (ed.), Produksjon og samfunn. Om erverv, speciali-
sering og bosetning i Norden i 1. drtusen e.Kr. Oslo.

Callmer, ]., 1997. Beads and bead production in Scandinavia and the
Baltic Region c. AD 600-1100: a general outline. In Wieczorek, A.
& Freeden, Uwv., (eds.), Perlen: Archiologie, Techniken, Analysen :
Akten des Internationalen Perlensymposiums in Mannheim vom 11. bis
14. November 1994. Bonn.

Carlsson, A., 1983. Djurhuvudformiga spinnen och gotlindsk vikingatid.
Text och katalog. Stockholm studies in archaeology 5. Stockholm

Carlsson, A., 1988. Vikingatida ringspinnen frin Gotland. Stockholm
studies in archaeology 8. Stockholm.

Carlsson, D., 1979. Kulturlandskapets utveckling pi Gotland. Visby.

Carlsson, D., 1998. Fréjel Discovery Programme — arkeologisk forsk-
ning och historiefsrmedling. Gozlindskt Arkiv.

Carlsson, D., 1999a. “Ridands”. Vikingahamnen i Frijel. Visby.

Carlsson, D., 1999b. Gérd, hamn och kyrka. En vikingatida kyrkogird i
Frajel. Visby.

Carver, M., 1999. Surviving in Symbols. A Visit to the Pictish Nation.
Edinburgh.

Carver, M., 2008. Portmahomack. Monastery of the Picts. Edinburgh.

Carver, M., 2011. Lost, found, repossessed or argued away — the case of
the Picts. Antiquity 8s.

Cassel, K., 1998. Frin grav till gird. Romersk jirnélder pi Gotland.
Stockholm Studies in Archaeology 16. Stockholm.

Cassiodorus — see Mommsen 1894.

Christiansson, H., 1952—67. Tjingvidestenens mistare. Svenskr konst-
nérslexikon 5. Malmé.

Clarke, D.V., 2007. Reading the multiple lives of Pictish symbol stones.
Medieval Archaceology s1.

Clover, C. J., 1993. Regardless of Sex: Men, Women, and Power in Early
Northern Europe. Representations 44.

Collingwood, W.G., 1907. Some Illustrations of the Archzology of the
Viking Age in England. Saga-Book .

Collingwood, W.G., 1927. Northumbrian Crosses of the Pre-Norman Age.
London.

Cramp, R., 1984. Corpus of Anglo-Saxon Stone Sculpture 1: County
Durbham and Northumberland. Oxford.

Crumlin-Pedersen, O., 1997. Viking-age ships and shipbuilding in
Hedeby/Haithabu and Schleswig. Schleswig.

Damico, H., 1984. Beowulf’s Wealhtheow and the valkyrie tradition.
Madison, Wisc.

Den poetiska Eddan, 1972. Translated into Swedish by Collinder. B, 3rd
ed. Stockholm.



Dobat, A.S., 2006. Bridging mythology and belief. Viking Age func-
tional culture as a reflection of the belief in divine intervention. In
Andrén, A. et al. (eds.).

Dockrill, S.J., Bond, J.M., Turner, V.E., Brown, L.D., Bashford, D.].,
Cussans, J.E. & Nicholson, R.A., 2010. Excavations at Old Scatness,
Shetland 1. The Pictish Village and Viking Settlement. Lerwick.

Dochne, E.F. & Price, C., 2010. Stone conservation: an overview of
current research. Los Angeles.

DR + No. = Inscription number in Danmarks runcindskrifter, see
Jacobsen & Moltke 1941-1942.

Driscoll, S.T., 2001. The Migration Period and Saxons and Celts. In
Cunliffe, B., Bartlett, R., Morrill, J.; Briggs, A. & Bourke, J. (eds.),
The Penguin Atlas of British ¢& Irish History. London.

Driscoll, S.T., 2002. Alba. The Gaelic Kingdom of Scotland AD 80o0—1124.
Edinburgh.

Driscoll, S.T., Geddes, J. & Hall, M., 2011. Pictish Progress. New Studies
on Northern Britain in the Early Middle Ages. Leiden.

Diiwel, K., 1986. Zur Ikongraphie und Ikonologie der Sigurddarstell-
ungen. In Roth, H. (ed.), Zum Problem der Deutung friihmittelalter-
lichen Bildinbalte. Sigmaringen.

Diiwel, K., 2008. Runenkunde. 4th. ed. Sammlung Metzler 72. Stuttgart.

Edberg, R., 1993. Vikingabitar i Sverige i original och kopia. Nigor om de
experimentella bitprojekten Krampmacken och Aifur, deras bakgrund och
forutsittningar. Graduate thesis in archacology. Stockholms universitet.

Eddadigte 1971 = J6n Helgason (ed.), 1971, Eddadigte 3. Heltedigte 1. Ed.
Copenhagen.

Edda Snorra Sturlusonar = Finnur Jénsson (ed.), 1907. Edda Snorra
Sturlusonar. Reykjavik.

Eddukvedi = Gisli Sigurdsson (ed.), 1998. Eddukvedi. Reykjavik.

Ellis Davidson, H., 1988. Myths and symbols in pagan Europe. Manchester.

Ellmers, D., 1986. Schiffsdarstellungen auf skandinavischen
Grabsteinen. In Roth, H. (ed.), Zum Problem der Deutung
friihmittelalterlicher Bildinhalte: Akten des 1. Internationa-
len Kolloguiums in Marburg a.d. Lahn, 15.—19. Februar 1983.
Sigmaringen.

Engstrom, J., 1984. Torsburgen. Tolkning av en gotlindsk fornborg. Aun
6. Uppsala.

Enright, M.]., 1996. Lady with a Mead Cup. Ritual, Prophecy and Lord-
ship in the European Warband from La Téne to the Viking Age.
Dublin.

Eshleman, L.E., 1983. The Monumental Stones of Gotland. A Study in
Style and Motif. A Thesis submitted to the Faculty of the Graduate
School of the University of Minnesota. Ann Arbor, Michigan.

Eshleman, L.E., 2000. Weavers of Peace, Weavers of War. In Wolfthal,
D. (ed.), Peace and Negotiation. Strategies for Coexistence in the
Middle Ages and the Renaissance. Arizona Studies in the Middle Ages
and the Renaissance 4. Turnhout.

Evanni, L. & Hamilton, J., 2011. Annu en kammargrav funnen i
Uppland. Populiir Arkeologi 2011:3.

Fagerlie, J., 1967. Late Roman and Byzantine Solidi Found in Sweden and
Denmark. Numismatic Notes and Monographs 157. New York.

Faulkes, A. (ed.), 1998. Snorri Sturluson — Edda. Skdldskaparmal.

London.

Forsyth, K., 1997. Some thoughts on Pictish symbols as formal writ-
ing system. In Henry, D. (ed.), 7he Worm, the Germ and the Thorn.
Pictish and Related Studies Presented to Isabel Henderson. Balgavies.

Foster, S.M., 2004. Picts, Gaels and Scots. London.

Foster, S.M. & Cross, M. (eds.), 2005. Able Minds and Practised Hands.
Scotland’s Early Medieval Sculpture in the 215t Century. Leeds.

Fraser, . (ed.), 2008. The Pictish Symbol Stones of Scotland. Edinburgh.

Fraser, I. & Halliday, S., 2011. The early medieval landscape of Donside,
Aberdeenshire. In Driscoll, S.T. e a/ (eds.).

Fridell, S., 2011. Graphic variation and change in the younger Futhark.
NOWELE 60/61.

Friesen, O. von., 1918-1919. Runenschrift. In Hoops, J. (ed.), Reallexikon
der germanistischen Altertumskunde. 4. Strassburg.

Friesen, O. von (ed.), 1933. Runorna. Nordisk Kultur 6. Stockholm.

Friesen, O. von, 1949. Méjbro-stenen. Fornvinnen 44.

Fuglesang, S. Horn, 2005. Runesteinenes ikonografi. Hikuin 32.

Fuglesang, S. Horn, 2007. Ekphrasis and Surviving Imagery in Viking
Scandinavia. Viking and Medieval Scandinavia 3.

G + No = Inscription number in Gotlands runinskrifter, see Jansson &
Wessén 1962 (G 1-137), Svirdstrom 1978 (G 138—221) and Gustavson
& Snzdal ms. (G 222-393).

Gauert, A., 1958a. Colloquium des Max-Planck-Instituts fiir Geschichte in
Géttingen iiber die von Karl Hauck, Erlangen, im Rahmen seiner For-
schungen zur unschriftlichen Laienkultur des friihen Mittelalters dur-
chgefiibrten Untersuchungen archéologischer Fein- und Restbefunde.
Mitteilungen aus der Max-Planck-Gesellschaft zur Férderung der
Wissenschaften 1—6.

Gauert, A., 1958b. Colloquium in Géttingen den 12. Mai 1957.
Fornvinnen s3.

Geddes, J., 2011. The problem of Pictish art. In Driscoll, S.T. et al (eds.).

Gelling, P. & Ellis Davidson, H., 1969. The chariot of the sun and other
rites and symbols of the northern Bronze Age. London.

Gillespie, G.T., 1973. A Catalogue of Persons named in German Heroic
Literature (700—1600) including named Animals and Objects and
Ethnic Names. Oxford.

GM = Gotland Museum, Visby.

Goldberg, M. in prep. Pictish adventus.

Goldhahn, J., 2006. Hillbildsstudier i norra Europa. Trender och tradition
under det nya millenniet. Gotarc Serie C, Arkeologiska skrifter 64.

Gondek, M. & Noble, G., 2o11. Together as one: the landscape of the
symbol stones at Rhynie, Aberdeenshire. In Driscoll, S.T. ez al. (eds.).

Gotlands Bildsteine — see Lindqvist 1941—42.

Gotlands runinskrifter — see Jansson & Wessén 1962, Svirdstrom 1978,
Gustavson & Snzdal ms.

Gregorii Episcopi Turenonensis Historiarum Libri decem 1. WBG 1989
(1955). Darmstadt.

Grimm, W., 1999. Die Deutsche Heldensage. Mit der Vorrede zur 2.
Auflage von Karl Miillenhoff, Zeugnissen und Exkursen von Karl
Miillenhoff und Oskar Jinicke, dem Briefwechsel {iber das Nibel-
ungenlied zwischen Karl Lachmann und Wilhelm Grimm und
einem Brief K. Lachmanns an Jacob Grimm. 1—2. Jacob Grimm

und Wilhelm Grimm, Werke, Abteilung II: Die Werke Wilhelm

205



Grimms 36, 1—2. Forschungsausgabe herausgegeben von Ludwig
Erich Schmitt. Nach der Ausgabe von Reinhold Steig, Karl Miillen-
hoff und Oskar Jinicke neu herausgegeben von Otfried Ehrismann.
Nachdruck der 3. Auflage Géttingen 1889. Hildesheim.

Grimnismél — see Eddukvadi.

Grislund, A-S., 2006. Dating the Swedish Viking-Age rune stones
on stylistic grounds. In Stoklund, M. ez al. (eds.), Runes and their
Secrets Studies in runology. Copenhagen.

Grislund, B., 2008. Fimbulvintern, Ragnarék och klimatkrisen ar 536—
537 e. Kr. Saga och Sed 2007.

Guber, S., 2011. Die Bildsteine Gotlands der Vilkerwanderungs- und
Vendelzeit als Spiegel friihgeschichtlicher Lebenswelten. BAR
International Series 2257. Oxford.

Gudni Jénsson 1950. Fornaldar Sigur Nordurlanda 2. Reykjavik.

Gunnell, T., 2003. Hof, héll, god(ar) and dvergar. Ritual Space in the
Pagan Icelandic Skdl. In Simek, R. & Meurer, J. (eds.), Scandinavia
and Christian Europe in the Middle Ages, papers of The International
Saga Conference Bonn/Germany, 28th—:2nd August 2003. Bonn.

Gustafsson, N.B. & Séderberg, A., 2007. En senvikingatida silververk-
stad i Frojel. Gotlindskr Arkiv.

Gustavson, H., 2001. Pilgardsstenen och dess inskrift. Gotlindskt Arkiv.

Gustavson, H., 2009. Georg Wallin, Carl von Linné och de gotlindska
runmonumenten. In Svensson, T. ez al. (eds.). Spaden och pennan.
Ny humanistisk forskning i andan av Erik B. Lundberg och Bengt G.
Siderberg. Stockholm.

Gustavson, H., Hamilton, J. & Kitzler Ahfeldt, L., 2006. Fragmenten
frin Tomteboda. Runsten med bildframstillning eller bildstenar
med runinskrift. Fornvinnen 1o1.

Gustavson, H. & Sndal, Th., ms. Gotlands runisnkrifter 3. (Electronic
resource) http://www.raa.se/kulturarvet/arkeologi-fornlamningar-
och-fynd/runstenar/digitala-sveriges-runinskrifter/

Géransson, E-M.Y., 1999. Bilder av kvinnor och kvinnlighet: genus och
kroppssprik under dvergingen till kristendomen. Stockholm Studies in
Archaeology 18. Stockholm.

Goransson, J., 1750. Bautil, det ir: Alle Svea ok Githa Rikens
Runstenar... Stockholm.

Gérman, M., 1998. Folkvandringstida stenkonst pa Gotland. Uttryck
for nordisk forntidstro? Svensk religionshistorisk drsbok 7.

Hadley, D.M., 2006. The Vikings in England. Settlement, Society and
Culture. Manchester.

Hadorph J., 1666. Kongl: Mayst:s Placar och Pibudh Om Gamble
Monumenter och Antiquiteter. Stockholm.

Hall, M., 2011. Tales from beyond the Pict: sculpture and its uses in and
around Forteviot, Perthshire from the ninth century onwards. In
Driscoll, S.T. et al. (eds.)

Hallgard Christensen, P., 1997. Den Gotlandske billedverden fra sten til
myte. En ikonografisk kritik af de Gotlandske billedsten som kilde
til vikingetiden trosforestillinger. /CO Iconagraphisk post. Nordic
review of iconography 1997:4.

Hallstrém, G., 1931. Béra runstenar och hillristningar uppmalas?
Fornvinnen 26.

206

Hamilton, J., 2003. Tomtebodagravfiltet. Uppland, Solna socken,
Polisen 2, RAA 39. Arkeologisk forundersskning och undersskning.
Dokumentation av filtarbetsfasen 2003:8. Riksantikvarieimbetet,
UV Mitt. Stockholm.

Hamilton, J., 2007. Girdsbebyggelse under folkvandringstid. In
Anund, J. (ed.), Gdirden, tingen, graven. Arkeologiska perspektiv pi
Miilardalen. Riksantikvarieimbetet, arkeologiska undersékningar,
Skrifter 71.

Hansson, H., 1917. Bildstenar. In Kempe, A., Apelqvist, E. & Sjogren,
O. (eds.), Sverige. Geografisk, topografisk, statistisk beskrifning. 2.
Kronobergs, Jonkdpings, Kalmar, Gottlands och Ostergbtlands lin.
Stockholm.

Harden, J., 2010. 7he Picts. Edinburgh.

Harris, J., 1985. Eddic Poetry. In Clover, C. & Lindow, J. (eds.),
Old-Norse Literature. A Critical Guide. London.

Hauck, K., 1957. Germanische Bilddenkmiiler des frithen Mittelalters.
Vierteljahresschrift fiir Literaturwissenschaft und Geistesgeschichte 31.

Hauck, K., 1969. Vom Kaiser- zum Goétter-Amulett. Friihmittelalter-
liche Studien 3.

Hauck, K., 1970. Goldbrakteaten aus Sievern. Spitantike Amulett-Bilder
der “Dania Saxonica” und die Sachsen-“origo” bei Widukind von
Corvey. Miinstersche Mittelalter-Schriften 1. Miinchen.

Hauck, K., 1977. Wielands Hort. Die sozialgeschichtliche Stellung des
Schmiedes in friihen Bildprogrammen nach und vor dem Religions-
wechsel. Antikvariskt Arkiv 64. Stockholm.

Hauck, K., 1980. Die Verinderung der Missionsgeschichte durch die
Entdeckung der Tkonologie der germanischen Bilddenkmiler, erhell
am Beispiel der Propagierung der Kampfhilfen des Mars-Wodan in
Altuppsala im 7. Jahrhundert. Zur Ikonologie der Goldbrakteaten xx.
Westfalen: Hefte fiir Geschichte, Kunst und Volkskunde s7.

Hauck, K. (with Hans Drescher), 1982. Gétterthrone des heidnischen
Nordens. Friihmittelalterliche Studien 16.

Hauck, K., 1998. Die runenkundigen Erfinder von den Bildchiff-
ren der Goldbrakteaten. Zur Ikonologie der Goldbrakteaten LVII.
Friihmittelalterliche Studien 32.

Hauck, K., 2011a. Machttaten Odins. Die Chiffrenwelt der Brakteaten
und die Methoden ihrer Auswertung. In Heizmann, W. & Axboe,
M. (eds.), Die Goldbrakteaten der Vilkerwanderungszeit — Auswer-
tung und Neufunde. Erginzungsbinde zum Reallexikon der Germa-
nischen Altercumskunde 40. Berlin.

Hauck, K., 2011b. Die Bildformeln der Goldbrakteaten in ihren
Leitvarianten. Zur Ikonologie der Goldbrakteaten, LV. In
Heizmann,W. & Axboe, M. (eds.), Die Goldbrakteaten der Vilker-
wanderungszeit — Auswertung und Neufunde. Erginzungsbinde zum
Reallexikon der Germanischen Altertumskunde 40. Berlin.

Hauck, K., & Axboe, M., 1985. Hohenmemmingen-B, ein Schliissel-
stiick der Brakteatenikonographie. Zur Ikonologie der Goldbraktea-
ten XXXI. Friihmittelalterliche Studien 19.

Hauck, K. ez al., 1985-1989. Die Goldbrakteaten der Vilkerwanderungs-
geit. 1.3, Tkonographischer Katalog (IK 1, Taféln). Miinchen. See also:
Katalog der Neufunde in Heizmann, W. & Axboe, M., 2011.



Hauck, K. ez 4l., 1997. Ein neues Problemstiick der Brakteatenikono-
graphie. Issendorf-B, Landkreis Stade, Niedersachsen.

Zur Tkonologie der Goldbrakteaten LIV. Studien zur Sachsen-
forschung 10.

Hedeager, L., 1997. Skygger af en anden virkelighed. Oldnordiske myter.
Copenhagen.

Hedeager, L., 2011. fron Age myth and materialiry. An archaeology of
Scandinavia Ad 400—1000. London.

Heinzel, R., 1889. Uber die ostgothische Heldensage. Sizzungsberichte
der Kaiserlichen Akademie der Wissenschaften zu Wien 119:3.

Heizmann, W., 1997. Zur Bedeutung von altnordisch fen. In Hauck, K.
et al. (eds.), Ein neues Problemstiick der Brakteatenikonographie:
Issendorf-B, Landkreis Stade, Niedersachsen. Zur Ikonologie der
Goldbrakteaten LIV. Studien zur Sachsenforschung 10.

Heizmann, W., 1999. Fenriswolf. In Miiller, U. & Wunderlich, W.
(eds.) Mittelalter Mythen 2: Dimonen, Monster, Fabelwesen.

St. Gallen.

Heizmann, W., 2001. Bildchiffren und Runen von Kommunikations-
formen und Heilverfahren auf goldenen C-Brakteaten. In Staus-
berg, M. (ed.), Kontinuitiiten und Briiche in der Religionsgeschichte,
Erginzungsbinde zum Reallexikon der Germanischen Alter-
tumskunde 31.

Heizmann, W., 2007a. Die Fauna der vélkerwanderungszeitlichen
Goldbrakteaten. Tiere im Kontext der Regenerationsthematik. In
Heizmann, W. et al. (eds.), Tiere in skandinavischer Literatur und
Kulturgeschichte. Reprisentationsformen und Zeichenfunktionen.
Freiburg im Breisgau.

Heizmann, W., 2007b. Gold, Macht, Kult. Karl Haucks Studien zur
Ikonologie der Goldbrakteaten. Friihmittelalterliche Studien 41.

Heizmann W. & Axboe, M. (eds.), 2011. Die Goldbrakteaten der Vilker-
wanderungszeit — Auswertung und Neufunde. Erginzungsbinde zum
Reallexikon der Germanischen Altercumskunde 40.

Heizmann, W. & Diiwel, K., 2009. Einige neuere Publikationen zu
den Merseburger Zauberspriichen: Wolfgang Beck und andere.
Indogermanische Forschungen 114.

Helreid Brynhildar — see Eddukvedi.

Helmbrecht, M., 2011. Wirkmdchtige Kommunikationsmedien — Men-
schenbilder der Vendel- und Wikingerzeit und ihre Kontexte. Acta
archaeologica Lundensia 30. Lund.

Henderson, G. & Henderson, 1., 2004. The Art of the Picts. Sculpture
and Metalwork in Early Medieval Scotland. London.

Henderson, 1., 1987. Early Christian monuments of Scotland displaying
crosses but no other ornament. In Small, A. (ed.), 7he Picts. A New
Look at Old Problems. Dundee.

Heusler, A., 1941. Die Altgermanische Dichtung. 2nd edition. Potsdam.

Higgitt, J., 2005. Towards a ‘new ECMS’: the proposal for a new cor-
pus of early medieval sculpture in Scotland. In Foster, S. & Cross,
M. (eds.).

Hilfeling, C.G.G, 1797-1801. C.G.G. Hilfelings gotlindska resor. 1—2.
Ed. Gislestam, T. 1994—95. Visby.

Holmstrém, M., 2010. Bildstenar i Milardalen och folkvandringstidens
kollaps. M.A. diss. in archaeology, Stockholm University.

Holmgvist, W., 1952. De ildsta gotlindska bildstenarna och deras
motivkrets. Fornvinnen 47.

Holmqyvist, W., 1976. Bildsteine der Vélkerwanderungs- bis Wikinger-
zeit. Reallexikon der germanischen Altertumskunde 2.

Holz, G., 1893. Die Gedichte vom Rosengarten zu Worms. Halle.

Hygen, A-S., 2006. Protection of Rock Art. The Rock Art Project 1996—
2005. Final Report from the Directorate for Cultural Heritage. Oslo.
Héfler, O., 1963. Der Rékstein und die Sage. Arkiv for Nordisk Filologi 78.
ICOMOS. 1964. The Venice Charter for the Conservation and Restoration
of Monuments and Sites. http://www.international.icomos.org/char-

ters/venice_e.pdf [Accessed 2012-02-29).

ICOMOS. 1990. Charter for the protection and management of the
archaeological heritage. International Committee for the Management
of Archaeological Heritage (ICAHM) an approved by the 9th General
Assembly in Lausanne in 1990. http://www.international.icomos.org/
charters/arch_e.pdf [Accessed 2012-02-29].

ICOMOS. 1990. Venedig-chartret. Internationellt charter for bevarande
och restaurering av minnesmirken och omriden av historiskt intresse.
heep://www.icomos.se/pdf/Venice_Charter_%20Sv.pdf [Accessed
2012-02-29)].

ICOM-CC. 2008. Terminology to characterize the conservation of
tangible cultural heritage.
http://www.icom-cc.org/242/about-icom-cc/what-is-conservation/
[Accessed 2012-02-29].

IK = Tkonographischer Katalog, see Hauck, K. ez al. 1985-1989.

Imer, L. M., 2004. Gotlandske billedsten — dateringen af Lindqvists
gruppe C og D. Aarboger for nordisk oldkyndighed og historie 2001.

Imer, L. M., 2007. Runer og runeindskrifter — kronologi, kontekst og funk-
tion i Skandinaviens jernalder og vikingetid. 1—2. Copenhagen.

Jacobsen, L. & Moltke, E., 1941-1942. Danmarks Runeindskrifter.
Copenhagen.

James, H.F., Henderson, I., Foster, S. M. & Jones, S., 2008. A Frag-
mented Masterpiece. Recovering the Biography of the Hilton of Cadboll
Cross-Slab. Edinburgh.

Jansson, I, 1981. Economic aspects of fine metalworking in Viking Age
Scandinavia. In Wilson, D. & Caygill, M.]. (eds.), Economic aspects
of the Viking Age. London.

Jansson, S.B.E., 1977. Runinskrifter i Sverige. 2nd ed. Uppsala.

Jansson, S. B. F. & Wessén, E., 1962. Gotlands runinskrifter. 1. Sveriges
runinskrifter 11. Stockholm

Jensen, J., 1999. Bronzealderens slutning — et nordeuropaisk perspektiv.
Copenhagen.

Jiriczek, O.L., 1898. Deutsche Heldensage. 1. Strassburg.

Johansen, B., 1997. Ormalur. Aspekter pa tillvaro och landskap. Stock-
holm studies in Archaeology 14. Stockholm.

Johnsen, 1. Sanness, 1968. Stuttruner i vikingtidens innskrifter. Oslo.

Jénas Kristjdnsson, 1988. Eddas and Sagas. Iceland’s Medieval Literature.
Reykjavik.

Jordanes, see Mommsen 1882.

Jungner, H., 1930. Den gotlindska runbildstenen frin Sanda. Om
Valhallstro och hednisk begravningsritual. Fornvinnen 2s.

207



Jungner, H. & Svirdstrom, E., 1940-1970. Vistergitlands runinskrifter.
Sveriges runinskrifter 5. Stockholm.

Jorgensen, L., Storgaard, B. & Gebauer Thomsen, L. (eds.) 2003. S¢jrens
triumf. Norden i skyggen af det romerske imperium. Copenhagen.
Karlsson, J., 1998. Réda och vita bildstenar i méilaromridet. Stenens inne-
bord och anvindning i gravsammanhang. Material och motiv i sams-
pel. Graduate thesis in archaeology, Stockholm University/Gotland

University.

Kaul, F., 1998. Ships on Bronzes: A Study in Bronze Age Religion and
Iconography. 1—2. Copenhagen.

Kaul, F., 2004. Bronzealderens religion. Studier af den nordiske bronze-
alders ikonografi. Copenhagen.

Kaul, F., 2006. Udgravninger ved helleristninger pa Bornholm.
Adoranten 2006.

KB = The National Library of Sweden, Stockholm.

Kitzler Ahfeldt, L., 2002. Work and Worship. Laser Scanner Analysis of
Viking Age Rune Stones. Stockholm.

Kitzler Ahfeldt, L., 2009a. Keltiskt eller kontinentalt? Om mallan-
vindning pa Gotlands bildstenar. In Svensson, T. ez al. (eds.),
Spaden och pennan. Ny humanistisk forskning i andan av Erik B
Lundberg och Bengt G Siderberg. Stockholm.

Kitzler Ahfeldt, L., 2009b. The rune stone fragments at Képingsvik,
Oland. In Regner, E. e al. (eds.), From Ephesos to Dalecarlia. Reflec-
tions on Body, Space and Time in Medieval and Early Modern Europe.
Stockholm.

Kitzler Ahfeldt, L., 2010. 3D-scanning at the Archacological Research
Laboratory 2006—2009. Rapporter frin Arkeologiska Forsknings-
laboratoriet. Stockholm University.

Kitzler Ahfeldt, L., Manuscript a. 3D-scanner analyses of the Gotland
Picture Stones; Workshops, Iconography and Dating. With supple-
mentary material: Digital catalogue of 3D-data of picture stones,
JONAS: Journal of Nordic Archacological Science 18. In press.

Kitzler Ahfeldt, L., Manuscript b. Picture-stone workshops on Viking
Age Gotland — a study of craftworkers traces. In Heizmann, W. &
Oechrl, S. (eds.). Papers presented at the congress “Denkmiiler zur
germanischen Mythologie und Heldensage: Autopsie — Dokumen-
tation — Deutung” in Munich, 3.—s. March 2010 (preliminary title).
Erginzungsbinde zum Reallexikon der germanischen Altertum-
skunde. Berlin. In press.

KJ + No. = Inscription number in Krause & Jankuhn 1966.

Klos, L., 2009. Runensteine in Schweden. Studien zu Aufstellungsort und
Funktion. Erginzungsband zum Reallexikon der Germanischen
Altertumskunde 64. Berlin.

Kopdr, L., Forthcoming (12/2012) Gods and Settlers: The Iconography
of Norse Mythology in Anglo-Scandinavian Sculpture. Studies in the
Early Middle Ages 25. Turnhout.

Kragl, F., 2007. Mythisierung — Heroisierung — Literarisierung. Vier
Kapitel zu Theoderich dem Groflen und Dietrich von Bern. Beitrige
gur Geschichte der deutschen Sprache und Literatur 129.

Krause, W., 1937. Runeninschriften im dlteren Futhark. 1. ed. Schriften
der Kénigsberger Gelehrten Gesellschaft, Geisteswissenschaftliche
Klasse. 13:4. Halle.

208

Krause, W. & Jankuhn, H., 1966. Die Runeninschriften im dilteren
Futhark. Abhandlungen der Akademie der Wissenschaften in
Géttingen, Philologisch-Historische Klasse, 3. Folge, 65. Géttingen.

Kristiansen, K. & Larsson T.B., 200s. 7he Rise of Bronze Age Society.
Travels, Transmissions and Transformations. Cambridge.

Kuder, U., 1977. Die Initialen des Amienspsalters (Amiens, Bibliothéque
Municipale Ms. 18). Miinchen.

Kuhn, H. & Neckel, G. (eds.), 1983. Edda. Die Lieder des Codex Regius
nebst verwandten Denkmiilern. 1. Text. sth edition. Germanische
Bibliothek. 4 Heidelberg.

Killstrdm, M., 2005. Gamla och nya vigar till Sveriges runinskrifter.
En kritisk oversikt av killpublikationerna for svenska runtexter.
Historisk tidskrift 125:2.

Killstrdm, M., 2007. Mistare och minnesmérken. Studier kring vikinga-
tida runristare och skriftmiljoer i Norden. Acta Universitatis Stock-
holmiensis. Stockholm studies in Scandinavian philology. New
series 43. Stockholm.

Lamm, J.P, 1991. Ship or ducks? Comments on the picture stone found
at Grobin, Latvia. Fornvinnen 86.

Lamm, J.P., 2003. En irrad veteran. In Nylén & Lamm 2003.

Lamm, J.P., 2006. Tjingvide. Reallexikon der Germanischen Alter-
tumskunde 31. Berlin.

Lang, J.T. 1972. Illustrative Carving of the Viking Period at Sockburn-
on-Tees. Archacologica Aeliana 4, so.

Lang, ].T., 1984. The Hogback. A Viking Colonial Monument. Anglo-
Saxon Studies 3, Oxford.

Lang, J., 1991. Corpus of Anglo-Saxon Stone Sculpture. Volume III. York
and Eastern Yorkshire. Oxford.

Lang, J., 2001. Corpus of Anglo-Saxon Stone Sculpture. Volume VI.
Northern Yorkshire. Oxford.

Larsen, A., 2009. De firsta gotlindska bildstenarna. En analys av
bildstenar fran Lindquists grupp A & B med optisk 3D-scanning. M.A.
diss. in laborative archaeology. Stockholms University.

Lee, R., Jonathan, P. & Ziman, P., 2010. Pictish symbols revealed as a
written language through application of Shannon entropy. Proceed-
ings of the Royal Society A, (electronic resource) http://rspa.royalso-
cietypublishing.org/content/early/2010/03/26/rspa.2010.0041.full
[Accessed 2012-03-01]

Lienert, E. (ed.), 2008. Dietrich-Testimonien des 6. bis 16. Jahr-
hunderts. Texte und Studien zur mittelhochdeusschen Heldenepik 4.

Liestol, K., 1931. Folkevisor. Nordisk Kultur 9A. Stockholm.

Liljegren, J.G., 1834. Monumenta runica. Run-urkunder. Tilligg till
Svenskt Diplomatarium 1. Stockholm.

Lind, L., 1981. Roman denarii found in Sweden. 2, Catalogue text.
Stockholm Studies in Classical Archaeology 11. Stockholm.

Lind, L., 1988. Romerska denarer funna i Sverige. Stockholm.

Lindqvist, M., 1983. Tre vikingatida gravfilt pd Gotland. Milner,
Tjingdarve, Uppgirde. Visby.

Lindqvist, S., 1941-1942. Gotlands Bildsteine. 1—2. Stockholm.

Lindqvist, S., 1956. Bildstensfynd vid kyrkorestaureringar. Gotliindskt Arkiv.

Lindqvist, S., 1962. Jittestenen fran Sanda och andra nyfunna

bildstenar. Gotlindskt Arkiv.



Lindgvist, S., 1964. Forngutniska altaren och dirtill knutna studier. Kungl.
Humanistiska Vetenskaps-Samfundet i Uppsala, Arsbok. 1962—63.

Lindgvist, S., 1968. Sagnet om Hild. Skalk 3.

Ling, J., 2008. Elevated Rock Art. Towards a maritime understanding of
Rock Art in northern Bohuslin, Sweden. Gotarc Serie B, Gothenburg
Archaeological Theses 49.

Ling, J., Kegel, K., S6rman, A., & Wessman, A. (eds.), publication
forthcoming. Arkeologisk undersikning vid hillristningarna RAA
446:2—3 och 63:1—2, Tossene socken, Bohuslin, 2010. Gotarc Serie D,
Arkeologiska rapporter 99.

Ljung, C. & Thedéen, S., 2009. Ritualer vid runstenar. En arkeologisk
undersokning invid Angbystenen i Bromma. Stockholm.

Ljung, C. & Thedéen, S., publication forthcoming. Without a trace?
Rituals and remembrance at rune stones. Konferensvolym frin Nordic
TAG, Trondheim, 2009.

Loman, B., 1965. Rékrunorna som grafematiskt system. Arkiv for
nordisk filologi 24.

Lorenz, G., 1984. Snorri Sturluson. Gylfaginning. Texte, Ubersetzung,
Kommentar von Gottfried Lorenz. Darmstadt.

Lund Hansen, U., 1987. Rimischer Import im Norden. Warenaustausch
gwischen dem Romischen Reich und dem freien Germanien under
besonderer Beriicksichtigung Nordeuropas. Nordiske Fortidsminder
10. Copenhagen.

Lund Hansen, U. ez al. (eds.), 1995. Himlingoje — Seeland — Europa.

Ein Griberfeld der jiingeren romischen Kaiserzeir auf Seeland, seine
Bedeutung under internationalen Beziehungen. Nordiske Fortids-
minder 13. Copenhagen.

Lundin. A., 2006. The advent of the esteemed horseman-soverign. A
study of the rider-motifs on Gotlandic picture-stones. In Andrén, A.
et al. (eds.).

Lonnroth, L., 2008. Den dubbla scenen. Muntlig dikining frin Eddan till
Abba. New edition. Stockholm.

Lonnroth, L., 2009. Old Norse text as performance. Seripta Islandica.

Malone, K., 1964. An Anglo-Latin Version of Hjadningavig. Speculum
39:1.

Manneke, P., 1984. En tidig bildsten i Grétlingbo? Gotlindskt Arkiv.

Marold, E., 1988. Wandel und Konstanz in der Darstellung der Figur
des Dietrich von Bern. In Beck, H. (ed.), Heldensage und Helden-
dichtung im Germanischen. Erginzungsbinde zum Reallexikon der
Germanischen Altertumskunde 2. Berlin.

McKinnel, J., 1987. Norse Mythology and Northumbria: A Response.
Scandinavian Studies 59.

Melnikova, E. A., 2001. Skandinavskie runiceskie nadpisi. Novye
nachodki i interpretacii. Teksty, perevod, kommentarij. Moskva.

Meyer, K., 2011. Saints, scrolls and serpents: theorising a Pictish liturgy
on the Tarbat peninsula. In Driscoll, ez a/ (eds.).

MGH = Monumenta Germaniae Historica.

Mills, N., 2001. Saxon & Viking Artefacts. Witham.

Mitchell, B. & Robinson, F.C. (eds.) 1998. Beowulf- An edition with
relevant shorter texts. Oxford.

Moltke, E., 1932. Tekniska hjelpemidler og metoder i epigrafiens
tjeneste. Med serligt henblik péd runeindskrifter. Fornvinnen 27.

Mommsen, Th., 1882. Jordanis Romana et Getica. MGH, Scriptores,
Auctores antiquissimi s:1. Berlin.

Mommsen, Th., 1894. Cassiodori Senatoris Variae. MGH, Scriptores,
Auctores antiquissimi 12. Berlin.

Mommsen, Th., 1898. Chronica Minora Saec. IV.V.VLVII, Vol. I1I.
MGH, Auctores antiquissimi 13. Berlin

Miiller-Wille, M., 1977. Der frithmittelalterliche Schmied im Spiegel
skandinavischer Grabfunde. Friihmittelalterliche Studien 11.

Mahl, K. G., 1989. En bildsten i ursprungligt lige vid Vatlings i Fole.
Gotlindskt Arkiv.

Maihl, K.G., 1990a. Bildstenar och stavgardar — till frigan om de
gotlindska bildstenarnas placering. Gotliindskt Arkiv.

Maihl, K.G., 1990b. Rapport angiende arkeologisk undersikning vid forn-
liamning RAA nr 3, Vatlings i Fole socken (unprinted).

Mahl, K.G., 2002. Vigval: vigar och sambiille pi Gotland under 1500 dr.
Oskarshamn.

Nancke-Krogh, S., 1995. Stenbilleder i danske kirker. Copenhagen.

N + No. = Inscription number in Norges innskrifter med de yngre runer.
Eds. M. Olson & A. Liestol. 1941—. Oslo.

Nedoma, R. 1988. Die bildlichen und schriftlichen Denkmiiler der Wie-
landsage. Goppinger Arbeiten zur Germanistik 490. Géppingen.
Neif3, M., 2009. Fixeringsbilder inom en vikingatida praktspinneserie.

Aarboger for nordisk oldkyndighed og historie 2006.

Neif3, M., 2010. A Matter of Standards: Iconography as a Quality Indi-
cator for Viking Age Brooches. Lund Archaeological Review 15/16.

Nerman, B., 1935. Die Vilkerwanderungszeit Gotlands. Stockholm.

Nerman, B., 1947. Arkeologisk datering av vendeltidens nordiska runin-
skrifter. Fornvinnen 42.

Nerman, B., 1969—75. Die Vendelzeit Gotlands. Stockholm.

Ney, A., 2004. Drottningar och skildmair. Grinsiverskridande kvinnor i
medeltida myt och verklighet ca 400—1400. Hedemora.

Ney, A., 2006. The edges of the Old Norse world-view. A bestiary con-
cept? In: Andrén, A. ez al.

Ney, A., 2009. Sigurdstraditionens vilkomstmotiv i text och bild. In Ney, A.,
Jakobsson, A. & Lassen, A. (eds.), Fornaldarsagaerne. Myter og virkelighed.
Studier i de oldislandske fornaldarsigur Nordurlanda. Copenhagen.

Nihlén, J. & Boéthius, G., 1933. Gotlindska girdar och byar under éldre
Jjérndldern. Studier till belysning av Gotlands ildre odlingshistoria.
Stockholm.

Nilsson, L., 2007. Spinnande fynd i Frojel. Gotlands Alle-
handa, 28.7.2007. http://www.helagotland.se/nyheter/artikel.
aspx?articleid=1015268 [Accessed 2012-02-02]

Nilsson, P., publication forthcoming. The beauty is in the act of the
beholder. In Fahlander, F., Back Danielsson, I-M. & Sjéstrand, Y.
(ved.), Encountering Imagery. Materialities, Perceptions, Relations.
Stockholm Studies in Archaeology 56. Stockholm.

Noble, G. & Gondek, M., 2011. Symbol stones in context: excavation
at Rhynie, an undocumented Pictish power centre of the 6th—7th
centuries AD, Medieval Archaeology ss.

Nordberg, A., 2006. Jul, disting och firkyrklig tiderikning. Kalendrar och
kalendariska riter i det forkristna Norden. Acta Academiae Regiae
Gustavi Adolphi 91. Uppsala.

209



Nordering, J. & Widerstrom, P., 2004. Vikingatida bildstenar — nigra
exempel pa nya fynd. Gotlindskt Arkiv.

Nordgren, L., 2009. En nytolkning av Sparlésastenens bildmotiv. Histo-
rieforum: tidskrift for historisk debatt 2.

Nordin, F., 1903. Till frigan om de gottlindska bildstenarnas utveck-
lingsformer. In Studier tillignade Oscar Montelius 1903 af Lirjungar.
Stockholm.

Nordin, F., 1906. Graffiltet vid Bjers i Hejnum socken, Gotland.
Antiquarisk tidskrift for Sverige 15:3.

Nordland, O., 1973. Hild-segna i germansk og norren tradisjon.
Tradisjon 3.

Nylén, E., 1982. Med Krampmacken éver Gotland och Ostersjﬁn: seglet
provas. Gotlindskt arkiv.

Nylén, E., 1987. De vikingatida seglen. In Bjérklund, A., Haaseum,

S. & Kvarning, L-A. (eds.). Skepp och smide. Stockholm.

Nylén, E. & Lamm, J.P., 1978, 1987, 2003. Bildstenar. 1st ed. 1978,
Visby; 2nd ed. 1987, Stockholm; 3rd ed. 2003. Stockholm.

Nylén, E. & Lamm, J.P. 1981, 1991. Bildsteine auf Gotland. 1st ed. 1981,
2nd ed. 1991. Both Neumiinster.

Nylén, E. & Lamm, J.P, 1986. Gotorando no kaiga-sekihi. Tokyo.

Nylén, E. & Lamm, J.P., 1988. Stones, Ships and Symbols. The Picture
Stones of Gotland from the Viking Age and Before. Stockholm.

Nylén, E. & Lamm, J.P, 2007. Les pierres gravées de Gotland. Aux sources
de la sacralité. Paris.

Nisman, U. & Lund, J., (eds.) 1988. Folkvandringstiden i Norden.

En krisetid mellem eldre og yngre jernalder. Arhus.

Norgard Jorgensen, A., 1999. Waffen und Griber. Typologische und
chronologische Studien zu skandinavischen Waffengribern s20/30 bis
900 n.Chr. Copenhagen.

Oddruanargrétur — see Eddukvedi

Ochtl, S., 2006. Zur Deutung anthropomorpher und theriomorpher
Bilddarstellungen auf den spitwikingerzeitlichen Runensteinen Schwe-
dens. Vienna.

Oehrl, S., 2009. Wieland der Schmied auf dem Kistenstein von Als-
kog kyrka und dem Runenstein Ardre kyrka IIT — Zur partiellen
Neulesung und Interpretation zweier gotlindischer Bildsteine. In
Heizmann W. ez al. (red.), Analecta Septentrionalia. Beitrige zur
nordgermanischen Kultur- und Literaturgeschichte. Erginzungsbinde
zum Reallexikon der Germanischen Altertumskunde 65. Berlin.

Ochil, S., 2010a. Ornithomorphe Psychopompoi im Bildprogramm der
gotlindischen Bildsteine. Ikonographische Auswertung des Neu-
fundes vom Hafenplatz in Frojel. Friihmittelalterliche Studien 44.

Ochrl, S., 2010b. Der Runenfels von Aspé, die Goldbrakteaten der
Vélkerwanderungszeit und die Chiffren der Gott-Tier-Kommunika-
tion. Zeitschrift fiir Deutsches Altertum und Deutsche Literatur 139.

Ochrl, S., 2011. Vierbeinerdarstellungen auf schwedischen Runensteinen. Stu-
dien zur nordgermanischen Tier- und Fesselungsikonografie. Erginzungs-
binde zum Reallexikon der Germanischen Altertcumskunde 72. Berlin.

Olrik, A., 1894. Sakses oldhistorie. Norrine sagaer og danske sagn.
Kilderne til Sakses oldhistorie 2. Copenhagen.

O’Meadhra, U., 1987. Early Christian, Viking and Romanesque art.
Motif-pieces from Ireland. 2. A discussion on aspects of find-context

210

and function. Theses and papers in North-European archaeology 17.
Stockholm.

Padberg, L. von., 2011. Reaktionsformen des Polytheismus im Norden
auf die Expansion des Christentums im Spiegel der Goldbrakteaten.
In Heizmann, W. & Axboe, M. 2011.

Panzer, EW., 1901. Hilde-Gudrun. Eine Sagen- und Litterargesichtliche
Untersuchung. Halle.

Peringskiold, J., no date. Monumenta Sveo-Gothorum. MS Fh 8 in the
National Library of Sweden. Stockholm.

Petré, B., 1984. Arkeologiska undersikningar pi Lové 4. Bebyggelse-
arkeologisk analys. Studies in North-European Archaeology 10.

Petrenko, V.P., 1991. A Picture Stone from Grobin (Latvia). Fornvinnen 86.

Plinius, 1997. Om bildkonsten. Naturalis historia XXXIII-XXXVII.
Translated by Ellenberger, B. Jonsered.

Poetic Edda, 1996. Translated by C. Larrington. Oxford.

Rannsakningar = Stahre, N-G. , Stahle, C.I. & Olsson, I. (eds.), 1960—
98. Rannsakningar efter antikviteter. 1—4. Stockholm

Raudvere, C., 2003. Kunskap och insikt i norrin tradition — mytologi,
ritualer och trolldomsanklagelser. Vigar till Midgérd 3. Lund.

Raudvere, K., 2004. Delen eller helheten. Kosmologi som empiriskt
och analytiskt begrepp. In Andrén, A., Jennbert, K. & Raudvere,
C. (eds.), Ordning mot kaos — studier av nordisk forkristen kosmologi.
Vigar till Midgard 4, Lund.

RAA = Swedish National Heritage Board

RCAHMS = Royal Commission on the Ancient and Historical
Monuments of Scotland.

Rosvall, S., 1983. Meddelande frin Klinte hembygdsforening 1983.
Klintehamn.

Rundkvist, M., 2003a. Barshalder 1. A cemetery in Gritlingbo and Fide
parishes, Gotland, Sweden, ¢. AD 1—1100. Excavations and finds 1826—
1971. Stockholm.

Rundkvist, M., 2003b. Barshalder 2. Studies of late Iron Age Gotland.
Stockholm.

Rydh, S., 1973. Bildstenen fran Trikvista pd Ekerd. Tor. Tidskrift for
nordisk fornkunskap 1s.

Salin, B., 1904. Die altgermanische Thierornamentik. Typologische Studie
iiber germanische Metallgegenstinde aus dem 1V bis IX Jahrhundert,
nebst einer Studie iiber irische Ornamentik. Stockholm.

Scandinavian Runic Text Database (elektronic resource), Department of
Scandinavian languages, Uppsala University. <http://www.nord-
iska.uu.se/forskning/samnord.htm>

Sandhammar, L., 2007. Unika foremal vid Herrstenen. Gotlands
Tidningar, 28.7.2007. http://www.helagotland.se/nyheter/artikel.
aspx?articleid=ro15313 [Accessed 2012-02-02]

Sawyer, B., 1991. Viking—Age rune-stones as a crisis symptom.
Norwegian Archaeological Review 24:2.

Saxo Grammaticus 1931-1957. Saxonis Gesta Danorum. Knabe, C.

& Olrik, J. (eds.). Haunie.

Saxo Grammaticus 2005. Gesta Danorum. Danmarkshistorien. 1—2. Ed. Kar-
sten Friis-Jensen. Translated into Danish by Peter Zeeberg. Copenhagen.

Scheller, RW., 1963. A Survey of Model Books. Haarlem.



Scheller, RW., 1995. Exemplum. Model-Book Drawings and the Prac-
tice of Artistic Transmission in the Middle Ages (ca. 900 — ca. 1450).
Amsterdam.

Schoener, A.C. (ed.), 1928. Der jiingere Sigenot. Heidelberg.

Schiick, H., 1932. Tvé Sigurdsristningar. Fornvinnen 1932.

See, K. von, 1971. Germanische Heldensage. Stoffe, Probleme, Methoden.
Frankfurt.

See, K. von et al. 2000, Kommentar zu den Liedern der Edda. 3.
Gotterlieder: Volundarkvida, Alvissmdl, Baldrs draumar, Rigspula,
Hyndloliéd, Grottasongr. Heidelberg.

See, K. von et al. 2004, Kommentar zu den Liedern der Edda.

4. Heldenlieder: Helgakvida Hundingsbana I, Helgakvida
Hiqrvardssonar, Helgakvida Hundingsbana I1. Heidelberg.

SHM = The National Historical Museum, Stockholm.

Sichtermann, H., 1983. Der Jonaszyklus. In Beck, H. & Bol, P. C.
(eds.), Spitantike und friihes Christentum. Frankfurt.

Sigurdrifumdl — see Eddukvedi.

Simek, R., 1993. Dictionary of Northern Mythology. Cambridge.

Skjaldedigining = Finnur Jénsson (ed.), 1912—15. Den Norsk-Islandske
Skjaldedigtning. A 1—2. B 1—2. Copenhagen.

Snorres Edda, 1997 = Johansson, K.G. & Malm, M. (ed.), 1997. Snorres
Edda. Translated into Swedish. Stockholm.

Snorri Sturluson 1931 = Finnur Jénsson (eds.), 1931. Edda Snorra Sturlu-
sonar. Udgivet efter hindskrifterne. Copenhagen.

Snorri Sturluson 1987 = Faulkes, A. 1987. Snorri Sturluson — Edda.
Translated and introduced. London.

Snorri Sturluson, 2005 = 7he Prose Edda. Translated by J.L. Byock.
London.

Snazdal, Th., 2002. Medan virlden vakar. Studier i de gotlindska runin-
skrifternas sprék och kronologi. Runron 16. Uppsala.

Snadal Brink, Th. & Jansson, 1., 1983. Gotlindska runinskrifter.
g9oo-talets slut — ca 1100. In Jansson, 1. (ed.) Gutar och vikingar.
Historia i fickformat. Stockholm.

Spector, J.D., 1993. What this awl means. Feminist Archaeology ar a
Wahpeton Dakota Village. St. Paul, MN.

Srigley, M., 1989. The Dream of Troy. An Interpretation of the Gotland
Picture-Stones of the Late Vendel and Viking Periods. Tor. Tidskrift
for nordisk fornkunskap 22.

Staecker, J., 2002. The woman on the wagon. Pagan Scandinavian buri-
als in a Christian perspective. Viking Heritage magazine 2002:1.
Staecker, J., 2004. Hjiltar, kungar och gudar. Receptionen av bibliska
element och av hjiltediktning i en hednisk virld. In Berggren, A et

al. (eds.), Minne och myt. Konsten atr skapa det forflutna. Vigar till
Midgérd 5. Lund.

Staecker, J., 2006. Heroes, kings and gods. Discovering sagas on
Gotlandic picture-stones. In Andren, A. et al. (eds.).

Stefén Einarsson 1936. Widsid = Vidforull. Skirnir 110.

Stenberger, M., 1964. Det forntida Sverige. Stockholm.

Stenberger, M. & Klindt Jensen, O., (eds.) 1955. Vallhagar. 1—2.
Copenhagen.

Stefén Einarsson 1936. Widsid = Vidforull. Skérnir 110.

Stiegemann, Ch. & Wemhoff, M., 1999. 799. Kunst und Kultur der
Karolingerzeit. Karl der GrofSe und Papst Leo I11. in Paderborn.
Ausstellungskatalog 1—2. Mainz.

Stoklund, M., 1996. The Ribe cranium inscription and the Scandina-
vian transition to the younger reduced futhark. In Looijenga, T. &
Quak, A. (eds.), Frisian Runes and neighbouring Traditions. Proceed-
ings of the First International Symposium on Frisian Runes at the Fries
Museum, Leeuwarden 26—29 January 1994, Amsterdamer Beitrige zur
dlteren Germanistik 4s.

Stoklund, M., 2004. The Runic Inscription on the Ribe Skull Frag-
ment. In Bencard, M., Kann Rasmussen A. & Brinch Madsen, H.
(eds.), Ribe Excavations 1970—76. s. Hojbjerg.

Stuttgarter Bilderpsalter, 1965. Der Stuttgarter Bilderpsalter, Wiirttem-
bergische Landesbibliothek Stuttgart Bibl. Fol. 23. 1. Facsimile-
Band. Stuttgart.

Sveriges runinskrifter Utg. av Kungl. Vitterhets Historie och Antikvitets
Akademien 1—. Stockholm. (Also available on the internet: htep://
www.raa.se/kulturarvet/arkeologi-fornlamningar-och-fynd/runste-
nar/digitala-sveriges-runinskrifter/

Svirdstrém, E., 1967. Runfynd 1966. Fornvinnen 61.

Svirdstrdm, E. 1978. Gotlands runinskrifter. 2. Sveriges runinskrifter 12.
Stockholm.

Swanstrom, E., 2009. Erik B Lundberg, S:t Hans och S:t Pers ruiner
i Visby eller ett arkeologiskt dventyr med osannolika resultat. In
Svensson, T. ez al. (eds.), Spaden och pennan. Ny humanistisk forsk-
ning i andan av Erik B Lundberg och Bengt G Siderberg. Stockholm.

Swanstrom, L., 1995. Slipskaror och jirnhantering pa Gotland.
Gotlindskt Arkiv.

Séngen om Sigdriva — see Den poetiska Eddan

Sivborg, D., 2004. Om eddadikternas ursprung och ilder. Gamla och
nya tankar. Arkiv for nordisk filologi 119.

Sive, C., 1845. Tjingvide-stenen. P4 Gotland. Runa. Antiquarisk tid-
skrift utgifven af Richard Dybeck. Stockholm.

Sive, C., 1852. Alskogs-stenarne pi Gotland. Annaler for nordisk oldkyn-
dighed og Historie.

Sive, P.A., Reports of the Superintendent of Antiquities 1863 and 1864
and various communications to Kungl. Vitterhets Historie och
Antikvitets Akademien 1850-1856. ATA, Gotlindska Samlingar (6
volumes) and manuscript in the University Library, Uppsala.

S6 = Inscription number in Sddermanlands runinskrifter, see Brate &
Wessén 1924-1936.

Sorla pattr 1829 = Rafn, C.C. (ed.), 1829. Fornaldar sigur Nordrlanda
eptir gomlum handritum. 1. Copenhagen.

Tacitus, 1999. Agricola and Germany. Translated with an introduction
and notes by Anthony R. Birley. Oxford.

The Mabinogion, 2000. Translated by Gwyn Jones and Thomas Jones.
London.

Thunmark-Nylén, L., 199sa. Spinnekonstruktion och spinneproduk-
tion. In Resi, H.G. (ed.), Produksjon og samfunn. Om erver, speciali-
sering og bosetning i Norden i 1. drtusen e.Kr. Oslo.

Thunmark-Nylén, L., 199sb. Die Wikingerzeit Gotlands I. Abbildungen
der Grabfunde. Stockholm.

211



Thunmark-Nylén, L., 2000. Die Wikingerzeit Gotlands IV. Katalog,.
Stockholm.

Thunmark-Nylén, L., 2006. Die Wikingerzeit Gotlands III, 1—2. Text.
Stockholm.

Trotzig, G., 1970. En arkeologisk undersskning i Garda kyrka pa
Gotland. Fornvinnen 6s.

U + No. = Inscription number in Upplands runinskrifter, see Wessén &
Jansson 1940-1958.

Vaitkevicius, V., 2004. Studies into the Balts’sacred places. BAR Interna-
tional series 1228. Oxford.

Varenius, B., 1992. Det nordiska skeppet. Teknologi och samhiillsstrategi
i vikingatid och medeltid. Stockholm Studies in Archaeology 10.
Stockholm.

Varenius, B., 2004. Bildstenar och deras uttolkare. Fornvinnen 99.

Vg + No. = Inscription number in Vistergitlands runinskrifter, see
Jungner, H. & Svirdstrom, E. 1940-1970.

Vries, J. de, 1956—57. Altgermanische Religionsgeschichte. 1—2. Grundriss
der germanischen Philologie 12:1—2. Berlin.

VZG = Nerman 1935.

Vilsunga saga — see Gudni Jénsson.

Vilsungasagan. 1991. Transl. into Swedish by Knutsson, 1., introduction
by Bergsten, S. Lund.

Wallin, G., 1736—46. Analecta Gothlandensia. MS in The National
Library of Sweden. Stockholm.

Wallin, G., 1749/1751. Runographia Gotlandica. Acta Societatis Regiae
Scientiarium Upsalensis 1743 (published in 1749), 1744—50 (published
in 1751).

Wamers, E., 2009. Von Biren und Minnern. Berserker, Birenkimpfer
und Birenfiihrer im frithen Mittelalter. Zeitschrift fiir Archiologie
des Mittelalters 37.

Werner, J., 1941. Die beiden Zierscheiben des Thorsberger Moorfundes.
Berlin.

Wennersten, M., 1973. Bildstensundersékning vid Visnar Angar i
Alskog. Gotlindskt Arkiv.

212

Wessén, E. 1957. Om vikingatidens runor. Filologiskt arkiv 6.
Stockholm.

Wessén, E. & Jansson, S.B.F. 1940-1958. Upplands runinskrifter. 1—4.
Sveriges runinskrifter 6-9. Stockholm.

Westphal. F., 2004. Untersuchungen zur spiten Bildsteingruppe
Gotlands. In Miiller-Wille, M. (ed.). Zwischen Tier und Kreuz.
Untersuchungen zur Wikingerzeitlichen Ornamentik im Ostseeraum.
Neumiinster.

W & G = Norgérd Jorgensen, A. 1999.

Wickham, C., 2005. Framing the early Middle Ages. Europe and the
Mediterranean 400—800. Oxford.

Wilson, D.M. (ed.), 1995. Vikingatidens konst. Signums svenska
konsthistoria 2. Lund.

Wilson, D., 1998. The Gotland Picture-Stones. A Chronological
Re-Assessment. Studien zur Archiiologie des Ostseeraums. Von der
Eisenzeit zum Mittelalter. Neumiinster.

Wisniewski, R., 1969. Kudrun. 2nd edition. Stuttgart.

WKG = Thunmark Nylén 1995—2006.

Wolfram, H., 1979. Geschichte der Goten. Von den Anfiingen bis zur Mitte
des sechsten Jahrhunderts. Entwurf einer historischen Ethnographie.
Miinchen.

Zeumer, K., 1886. Formulae Merowingici et Karolini Aevi. MGH,
Legum Sectio V. Formulae. Hannover.

Zola, E., 1866. Mes Haines. Paris.

Aiji, K., 1980a. Gravfiltet vid Uddvide i Grétlingbo. Gorlindskr Arkiv.

Aiji, K., 1980b. Bearbetade sandstenar i forhistoriska gravar pa Gotland.
Graduate thesis in archacology, Stockholm University.

C)g + No = Inscription number in O:tergo'tlﬂnds runinskrifter, see Brate
1911-18.

Og N + No. = Inscription number in unpublished supplement to
Ostergotlands runinskrifter by A. Nordén (Manuscript in ATA.)

Orn Sevar Thorleifsson, 2000. Brage. Dikt og tidsind. Oslo.



	Cover .pdf
	Namnlos

	Arsbok_ENG_sid_001-002.pdf
	364107_Arsbok_ENG_sid_59-71 AG.pdf
	364107_Arsbok_ENG_references.pdf

